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YUPW «No LG NopaoTtacTn

To kahoraoipt Tou 1830 siyxo ouvoSsugsl,  TOV cutuyeo pou
(mrov Tote [posedpoc Tow A.E, Tou Bsatpilrkou Opyaviopou Kumpou)
OF  WLX ExkBpPOMPN otov  Kahongvayiwtn.OD Kohongvayidtne ewval €va
OPELYO YWPLO A0V YiLaG UGE EYLVE OXS30V  GrNpogLTo  MPETE TNV
TOURK LK ELOBOAN, CPOY YL@ V@ TO QTOOEl KAVELG MNPEMNei ¥YX KAVEe L
TOV §Upo ThL OpgDOSLpPEc TOou [pooSouc. fprVv ane tnv @ stsPoAn o
Kahonavayiaotng  nrtav &vag OSpLngToc  origc  ©n ABEUK®O La, HEG W
ASurac.

-Ba naus, HOU AZSL VO YVWPRLOOUHE  8VaQ QPSEPLKEYLIKO Buigoo
A0U HEVEL BHEL, Kl NELWPTUOTLESEAL  YUupw ona Thv [ALasa Tou
Cpnpou.

0 apspukevikos Blixgos, WTaV To  Fesople's Light anck
Theatre Co ano o Halvern tns ¢LAadehpsroc kot n PUET - TOW o
bonny, Fruchter, o Producing Director vou Bedtpou. Konou KO Lt
ELKOGOp L& nBonowot Kar | aliot NEpPEyovTES Tou Baatpou,

PLAGEsvoyMEVOL MG TO Lnoupysbo HGLUPLQF tnathunpou, ELYX
"eTputonessucsL"” oxov f»vwvu;}§aw G&uﬂaa&gp:sss povaorﬂpa@u TOL
Avieou lwavwvn Tou AgunasSxotin. PWL KL OAOYEUNT EKGVEV BEOTOLKD
ERPYQUTNPL yupw ane Tnv lAiasa tou Opnpou.

~E QuUTO  TOV LeE0 XWpo, PAac EAsys o Nravu, AVERIAUPIUE TLG
FOPATEG KAWOTEG nov 8a pdg evwgouv  ds Tto lMeya Hugtnpeo mbu
AsVETOL Dunpog.luoTeue NWeE QUWTS . ©O TOMyo Kol QUToE O  Tponog
CWng TWY XwpLKkwy, NOGEL KATEUBELGY MLoW OTLe ZPpX¥aLes pLiEg.

BABMOVTHOS DAQ SKELVO TU VED MAILSLE va auTocYsoLrgouy OoTnv
OUVTOUT, MpoPa [MoU SKAVAV HAPOOTdE HOg K&6 Uotspa vd ApoornaBouv
Y& SBNLKOLVWVTOOUY  JUE TOUG  YWpLKOUg Tou hahoiﬁuvavbwrn, SEV
HMOPpOUTT va (PoOVIOOTW TC GNoOTEASO0PT CUINSG TNg MpoonacBsiac.
Jute pnopoucd MOTE VA QaAVIACSTW OT6L 0O &vd XpPovo Bo eBAsSn gTnv
PLAGSSAPELE ThY nNagpagtgen " AxLAAsScce Y noU Euval Kapnog
ERELVOU TOU TIpWTOU O0Ogpoy Tou KaAooovay LoThe.

Ta wspyo " Ayihasacg” YPOWPTNKS . ane  Tnv néopo KX

‘ “PY_ r-}L AL = ¥YRPAPTIIR ns ‘“{r ]?“ a J‘Q_)
CUYYRaPsa ' kKarsn Sunde KoL NEpous LEoctnkes

Bt wnatefes> ScoTpou  KGnoukt, os oknvoBsogia Tou [dnwvax  Shozo

sata .lipokgLTal YLva TOV yvwoTo puBo Tou Bupiou Tou AXxtAAST , us
ToY onowe o Uunpog apyist  tnv lALdEsa, EMNSLEN O AyWuSpvovag
TOU EKAESYE TNV TKATEG Toy TV Bpuanisa.

fpenev va opchoyhnow OTL TNV  [BEWTN OTLYMR #ou XpyLos 1
napaoTadgn pe EEvVviLIOE TO QYVUOTO 05  Mac sLooc Tou Kanoukt. To
TKLUTTE gwueEtos Twv nBonouawv, HE TE YOVOTOG PUOOAUYLOKEVO,  TX
A8 L@ VO LKTX, g& pLO oTagrn GBaAT: ¥YSPOTN 8VTOGT. 10 [AGLE LR
TG  Yovhe, rnouv CTQ® SNoLEsUTE: SUTLE  Uog nxse AapaEPuyva, fs
CEVWIE KQL T OROVGYpapLa, Td ROSTOUMLE, HETOEWTH KLpove Kau
gTOAEE LUPOUPET MOU SEV ELYAV TLMOTH TO #6uLYd HE THY ALTOoTHTE



« During these umes of rapid communi -ation, cultures formerly separated by
vast distances across continents and oceans are meeting and sometimes melding.
What may have once been the strange, the exotic, is now being seen in the light of
universal understanding. Historically, through long years of relative isolation, art
forms refined themselves and reached an apex, or blossoming, in recognized
opulence. Then eventually, sometimes within a culture, sometimes because of
intercultural exchanges, a new style may evolve asa hybrid or offshoot. This new
form may, in time, become an art form in its own right and may reach new heights. ’
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