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BUT now the woman opened up the cask,

And scattered pains and evils among men.
Inside the cask’s hard walls remained one thing,
Hope, only, which did not fly through the door.
The lid stopped her...

The images in this exhibition were inspired by three
great areas of Mediterranean history, Olympia,
Cyprus and the Cycladic islands. The images were
obviously suggested by the idols and the statue
fragments of these areas. These possess a very
real secret enchantment and my belief is that it is
necessary to safeguard the original mystery of
these forms in a suggestive and even enigmatic
atmosphere. These idols are linked to a very ancient
seduction and they are used to repropose in our
time the values of an art which in its essence is
without time.

Quite often my painting refers to themes other
than those of a certain re-evocation of the past,
to ones that are not obvious at a first encounter.
They pose questions which arise from the great
disorder of contemporary life and the
circumstances which beseige us.

These broken heads and fragments conceal a
threat, one equally as disastrous as the one
unleashed from Pandoras’ box. | am referring to
the disasters implicit in todays situation in which
destructive forces keep humanity hostage.
The secret value of these idols, heads and artifacts
is the memory and the conviction of a great beauty
and harmony which persists down the ages. In a
way they warn us of terrible conflagrations to come.
The common denominator linking the ancient past
to today is the source of my painting, the one from
which | draw my emotions and wherein | seek out
both the similarities and the presentiments. It is
here that | draw my metaphors. At the bottom of
Pandoras’ box there remains still a hope.
It is in the waiting for the fruition of this hope and

in the expectation of it in these hills and valleys.
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of Cyprus that | point to a reality, to an interior
image in these “apparitions” in my works. The
fragment becomes the essence of the world and
its history, conceived in the space-time continuum
wherein memory is the key to continuity,
My intention is to give the art of the past as defined
by years and years of painting, the task of
simulating a totality of time and space, an integrity
which can be achieved only as a simultanecus
projection of many and various fragments onto
the screen of the pictorial, a multi-dimensional
and timeless image of an art teeming with wh:
memory can evoke from the abyss of time

the psyche.

My concern is therefore with the archetyps

which in turn become the shapes of psycho
symbolism.

The paintings surface ensures the ur

story, an organically structured surfa

reveals a visual tale, full of writing, of icc

marks and objects as metaphors lead

to myths which cannot be illustrated, ¢

My fragments still belong to a unicuL

marks, symbols and traces of humz

small temporal fragments of an ancier

which | inherited this manual form of

of forms and colors, still by far the nol

is to this day called painting.

Thus the ruin of an ancient temple, the

and deformed head of a god are apart fi

the memory of the Mythical Golden Age ¢
existence, the epilogue of a civiliz
destruction. And if this is true then it is of civill

as a whole and not only of one civilizal
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AAAA yuv xelpeaot ifov pgya tap’ dpelotoa
Eoxédaa’, avipawmolat &' Eunoato xndea Avypd.
(ovvn & avtd "EAmic év dppnxtolat SouoLoty
Evdov Euelve tibov Umo yeideotv 00S¢ Hupate
EEémTn mpdobev yap éméufiaie tapa wibolo...

OL riivakeg o' autr TNV €KBeon gival eurnveucuévol arnd
TPEIQ HEYANEG TIEPIOXEG TNG MEOCOYELAKNG toTOpIag: NG
OAuprtiag, Tov KukAadwv kal g Kumpou. Ta eidmAla kat
T OTIACHEVA AYAAPATA TOUG NTAV TO KivnTpo, Onwg eival
Qavepo, yua 6nulo‘upyic1 AUTQOV TV TIWVAKWV Hou. Ta
eBMALA QUTA KAl TA aKPWTNPLAoPEVA ayaApata eivat
nepBEBANUEVA e AANBIVA HUOTIKN payeia, Kat moTeuw
nweg emBAAAOTAV va SLAPUAGE® TO APXEYOVO TOUG
HUOTAPLO HECA OE MO UTTOBANTLKI KAl ALVIYHATLKY
ATHOCRALPA. ZUVOEdEUEVA UE Hla TTavapxaln yonteia ta
XONOLLOTIOWD TWPA YIa VA TIPOTEIVOUV Kal TAAL OTNV EMOXN
hag TIg a&feq plag TExvng n orola otn Babutepr) Tng ouocia
HEVEL AVEYYLXTN amMO TO TEpAocHA TOU XPOVou.
[MoAU cuyxva n LwYpAPLKN HOU avapEePETAL O BEUATA TIOU
AVOKAAOUV OTN KVAUN, OTO MPWTO KO{TAYUA, UL WPLOUEVN
ETIOXT TOU TIAPEABOVTOG. ZKOTIOQ UOoU OUwG dev elval n
avanapaoTaon NG ETOXNG EKEIVNG, AAAG 1) TTIPOBOAT HEOW
TOU BENATOG epWTNHATWY TIOU gyeipovTal arod tn HEYAAN
ouyxuaon TG auyxpovng (wng Kal arod TIG OUVBNKeG Tou
HAG TIOALOPKOUV.

AUTG Ta oTIACPEVA KEPAALQ Kal Ta Bpauouata KpuBouv
OULQOPEG £EICOU ONEBPLEG [E EKEIVEG TIOU OKOPTIIOTNKAV
ano To mBdpt TS Mavowpag. Ava@Epoual OTIG CUUPOPEG
ol oroieg urtovooUvTal OTn ONUEPLVT KATAOTAOT), KAl TIOU
0 @oBog oTL elval duvaTtod pla PEpa va EeoTIAcouV Kpata
OUNPO TNV avBpwnodTNTA.

H dppntn a&ia autwv Twv eldWAWY, TWV KEQAAQV KAl TOV
AANWV KOAAITEXVNUATWY EYKELTAL OTN VAN KAl TNV o,
OTNV ALETEN TOUG OLOPPLA KAl appovia TIoU TIApapEVOUV
avaAAoiwTeg péoa oTo Xpovo. Katd KAmolov TPOTo Hag
mpoeldoToloUV Yla TIQ UEYAAEQ KATAOTPOPESG TOU
nAnotalouy. AUTEG ol a&leg eival 0 KOLVOG TIAPOVOHAOTNG
TIOU OUVOEEL TO AMMTEPO TIAPEABOV HE TO TIAPOV, KAl EBW
eival n Ny g (wypPAPIKAG Hou, Omou Katl avalnTt®
Kal TIG OpoLlOTNTEG Kal Ta TpoatcBnpata. Kat ard £dw,
eMiong, AVIA® TIG HETAPOPES LOU, OTIWG OTL KATW Ao Ta
xelAn Tou mBapilou NG Mavdwpag HEveL akdua n eATida.

Kat avapévovtag n ouvavnon e TNV EKMANP®oN auTng

HXZIOAOX

™G eAridag ¢' autoug Toug AOPOUG Kal TIG KOIAASES TNG

KUmpou umodeikvuw Wi mpaypatikomTa, pia Babutepn

elkdva PEC' Amod aUTEG TIG ONTACIEG TTOU TEPLKAEiovTal

ota £pya pou. To Bpavopa yivetal n oucia Tou KOGUOU

kat n wotopila Tou, Kal voouvTal Kat Ta dUo Péoa oTnv

ASLAAELTTN evOTNTA XWPEOU-XPOVOU, Kal OTIOU 1| JVIUN

eival To KAeldl TNG oUVEXELAC.

H mpdBeoT) pou eival va dhow TV TEXVN ToU TIapeABOVTOgG,

onwg £xel KaBoploBel UoTepa and TOOA Kal TOCA XPovia

CwYPAVLIKNG, TapouctalovTtag pia evotnra xpodvou Kalt

XWPOoU, Hla oAOTNTa 1 oroia uropel va eriteuxBel
uovdxa WG TAUTOXPOVN TIPOROAT) TIOAAQLV Kal TOIKIAWV
BpaucPATWY OF UIa EIKOVIKN ETIRAVELT, LA TIOAUSIAOTATN

Kal Axpovn avamapaoTaon Kag TEXVNG KE O,TL N UVhuN

uropel va avakaAéoel amo v aBucco Tou XPOVOU Kal

™m¢g Yuxng. EvolagEpopal EMOPEVIG YA TIG APYXETUTIES

HOPPEG TIOU e TN OELpd TOUG PETATPEMOVTAL OE OXNHATA
YUXOYEVETIKOU CUUBOALCLOU.

O nivakag dtaceaAifel Tnv evotnTa NG LoTopiag, ya
OTITIKY) LOTOPIO TIOU ATIOKAAUTITETAL ATIO TNV 0PYAVIKN

dOUN TOU PE TOAAG ypayipata, elkoveg, eldwAa Kal

ONUATA TA OTIola WG METAPOPES HAG TIA{PVOUV TIIOW OTOUG
{UBoug Tou dev PropoUlv va elkovoypapnBouv napd
MOVO aV N VNN TOUG AVAKAAEDEL.

Ta amoondoparta PJou ev TOUTOLG AvhKouv O pla
dovadikétnTa Kat eivat onueia, oupBoAa kal xvapla tng
loTopiag Tou avBpmrmou, UIKPA epnuepa Bpavouata
ekeivou Tou TaAloU KalpoU amd ToV omoio e€xXw
KANPOVOUNOEL QUTY) TN XELPWVAKTIKA LOPPT) EKPPACEWC,
nap' OAQ AUTA EUYEVEOTATT, HE OXNHATA KAl XpWuaTa
ToU WG onuepa ovopaletal wypadlkn. ETol ta epeimma
evoq apxalou vaou, ta Bpavopata kal n eBappevn KEPAAN
eVOG BeoU, EKTOG TOU OTL €ival n UVNAUN TN WUBIKNAG
Xpuong Enoxng tng avepwrivng utdpéewg, eival kal
0 £TAOYOG NG KATACTPOPNG EVOG TIOALTIONOU. Kat av
auTo eival aAnBeg, ToTe dev elval HOVO N KATACTPOPN
EVOG TIOAITIOHOU, GANG 1) KATAOTPOPT) TOU TIOALTIOMOU

lebi /) e

OoTnV oAOTNTA TOU.
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Studio
John Corbidge

Lania Village Tel.:
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