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KYTPIAKA TTPAMMATA

NEPIOAIK@ MEAETHZ KAl TEXNHZ

AicvBoviic : KQSTAS TIPOYSHE
19, Odlovvidv, 19
Aevxooia, Kdngog.

"Ayamnté Kopte,

Tehevtala 1§ ‘Axadnpla ‘ABnvGv Bp&Pevoe 10 émiotnuovikd behtio
«Kumplokail Zmovdal» kal T Aoyotexvikd meplodiké «Kumpraxd IMp&uparas,
KL 6 dkadnuaikoc k. M. Kalouolpne #kave evpevegtatn &vakolvwan oty
"Akadnula yia o BiBAio T00 KoOmplov povoikod k. SoA. MuyanAidn « Ap-
Hovia tfic obyxpovng pouoikficy. 'EE€ &Alov wik Evtovn TVELVUOTIKY] (N
TapatnpléTal topa oty Kompo pé tAv Exdoon ki &NV Aoyotexvikdv
TEPLOBIKGY kol PBAlwv, pé T Bsatpik klvnon, ki dxéun! &pketol Kompiol
diavooduevol oty "ABfva kol oty Alyumto mapouvoi&louv TVEVHQTIKY
¢pyaola, mod Aoyapiéletal petald T@V TPOTOY 0T VEOEAMNVIKG yp&upaTo.

AMNAG T& Towkida HBKK, TVEUUQTIKE, TOALTIKE, Kolvevikd kol oiko-
VOUIKG  TpofAnuata, & maykbopia kol T& EAARVIKE kal eldikdrepa T
KUTIPLOKG, TLELOUV T onuepvl) KuTplakt Tvevpatiky {of kol THY Kpatody
o¢ kamolav &Refatdtnra, Té00 Y& THY TPV, TPOMAVIGV BU®C yi& TH
HeMovtikh mopela tng. Tt adtd 7 mvevpatiky Lo Thg Kompov—mod ey
HTOPET va vondel, Béfoua, EEw &mod v myvevpatik) Lwn thg &AedBepnc
‘EAAGBag, yiatl &mo tic myég e mévia dvTAel kad péoa otd mAalolx
NG KVETTXL,—G&VvTkpOLeL ThOpa oty &vodé Tng EMTAXTIKOTEPO TO TPOPAN-
pa  Tiic ovolag kal Tfig wopfic, Tol meplexouévou kal Tfig MOLOTIKAG éne€ep-
yaolag, 10 mpéfAnua TtV oxéoewv Tng uE THY KUTPLAK MPAYUXTIKOTYTA,
&GAAG kal T®v oxéoswv g pé TRV EAANVIKY Kal TV TMayKOoUlX TMPaypa-
TKéTNTa.

Ta “Kumplaka FMpdupata™, xopaxtnplotikd EKGpaotiké 8pyavo Tfic
KUTpLaKije mvevpatikfic {wfig, &md ddhbdekax ypbévia Epydlouvial méve ot
dpiopévo mpdypapux, TpoomabdOVIag V& KaAllepyfhoouv TV TCVEVLO TUKT)
Lon thg Kdmpou ol v' &vugdoouy 16 £mimedo TAV MYELUXTIKOV EvBiade-
POVT@V TOD EAANVIKOD KuTplakoD Aaod, kaBodnydviag Tode &voyv@oTeC
TOU péox ot olyxpovn, EAANVIKY kol E&vn, mvevpatiky klvnon. Tt adte,
BEAovTag TOpa v& oxnuatiotel owoty &vtiAngn yik ™y  &fla kal T Béom
¢ xumplakfig  mvevuatikfis Lofic kol yi& T pedlovtikd mopelx Tng, o&C
&mevdovovy T& dud Emdueva &valutika fpwThuate, pE TV Tap&kAnom va
otelhete Ty &mnavinom oag o adta &¢ 16 Téhog Avyolotou 1946, Of &-
TavTHoelg B dnuooteutolv ot1d tedyoq Tod ZemrtéuBpn— OxtdBpn 1946 :

1) Mok yvopn Exete yux T oOyxpovn TVELHaTKY LW THAC

Kompou; Tlowdg 6 xapaxtipag tng kai molég ol kateuBhvoelg meg &g

topa; Ilowk yevikn kal eldwk mapela vopllete 811 mpémer v° &xo-

Aouvbroet yu& v& mAouTiotel £fowTtepwd kai molotiké ; IMoidg AOeEg

Omoyxpedoelg Exovv ol mvevuatikol &vBpwmol tHg &As09epne "EAA&Dac

mPEOG TNV TvevuaTk? LN thic Kompou ;

2) Mot yvoun Exete yua 16 meplodikd «Kumprlokd IMphupatas,

1600 o0&y E&kppaoTikd Opyavo tfic mvevpatikfic {wfig Tt Kompou,

8oo kal o ouvdetikd Kpiko T@v Biavooupévev thig Kdmpou pi tole

diavoouuévoug Tfig EAedBepng ‘EANGDag ; [loid mopsia voullere mox

mpénel v’ &dkolovdrfioel, molés petafolic kal BEATIOOE V& KAVEL, Yk

v& EmTeAé0EL KQADTEPX TOV TMVEVUATIKO TPOOPLOPS TOU ;

TA <KYIMPIAKA TPAMMATA>
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talk(s) within the meaning of Section 1(2) of the Copyrizht Act, 1911 ;

iii) to broadcast the records once only in substitution for an actual performance ;

iv) to use extracts from the talk(s) or from translations or records thereof for the purposes of Section 2(1)(i) (fair dealing) of the Copyright Act, 1911,

The talk(s) or-translations or records thereof may be rebroadeast in the Corporation’s Services‘for the United Kingdom irrespective of the Service in which
the original broadcast was given on payment for each rebroadcast of a fee equal vo three-quarters of the original fee if the whale of the talk(s) is rebroad-
cast. If abridgments or excerpts from the talk(s) are rebroadcast (other than extracts under 6(ii) and (iv) above) a proportion of the rebroadcast fee
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The talk(s) or translations or records thereof may be rebroadcast in the Corporation!s External Services on the following terms :
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(b) thereafter as required an payment of one fee equal to one half of the original fe€ |
(i) if the eriginal broadcast was given in the Services for the United Kingdom :
(a) as required during 2 period of |14 days from the first broadcast in the External Services on payment of one fee equal to one half of the original fee ;
(b) thereafter as required on payment of one fee equal to one half of the original fee.

The Corporation shall have the exclusive right for 28 days frem the date of the first broadeastrorpblish the talk(s) or any translation ctheteof inits journals
excluding the Radio Times,

If the talk(s) is published in full in The Listener London Calling or-the BBC Quarterly the Corporation will pay a fee equal to 50 per cent. of the origina
broadcasting fee in respect of each publication. If only excerpts or abridgments are published in these journals a proporti ely ller feé to be d
by the Corporation will be paid but the fee shall not be less than 10s. 6d, Abridgments or excerpts will be so described unless you agree on request that
such'a description may be omitted. = E

(i) Any broadcast of the talk(s) may be simultaneously relayed by the Corporation and its assigns from transmitters in the United Kingdom or overseas.

(ii) Broadecasting Stations overseas may be authorised by the Corporation to record any broadcast of the talk(s) for the sole purpose of broadcasting the
record once within 7 days of the Corporation’s broadcast in lieu of a simultaneous relay.

The talk(s) or translation(s) or records thereof may be used for the purposes of the BBC Transcription Seryice on payment of an additional fee equal to
the original feeif the whole of the talk(s) is so used. I extracs(s) from the talk(s) are used forsuch purposes (other than extracts under 6(ii) and (iv) above)
a proportion of the additional fee based on the length of such extract(s) shall be paid but no such payment shall be less than one guinea.

. The rights hereby granted to the Corporation shall apply to the whole of or any excerpts from the talk(s).

The Corporation shall have the right at any time to cancel these arrangements (i) if their performance is prevented by force majeure, or by any cause whae-
soever beyond the reasonable control of the Corporation subject to payment of 2 fair proportion of the fee assessed by the Corporation after discussion
with you for work already carried out ; (ii) for any other reasons subject to payment of the full fee under this contract or to the offer of an alternative
date(s) as the Corporation shall decide.

If ‘you are unzble torbroadeast the talk(s) on account of illness physical incapacity or any other unavoidable cause the Corporation may use the talk(s) for

* all the purposes of this contract subject to payment to you of a proportion of the fee assessed by the Corporation after discussion with you but such pro-

portion shall not be less than 50 per cent.
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Bach—Myra Hess

Mendselssohn

Chopin

JESU, JOY OF MAN’S DESIRING
The chorale from Cantata No. 147

PHANTASIE OP 28
Con moto agitato
Con moto
Presto

Ballade Nol
3 Mazurkas
POLONAISE

15 Minutes Interval

Solon Michaelides

Hubert Bath

Gershwin

Liadow

de Falla

Tonis Georgiou

Liszt

SAPPHO’S LYRE

Cornish Rhapsody

THREE PRELUDES

A MUSICAL BOX

FIRE DANCE

TWO GREEK RYTHMS

TARANTELLA
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GRFEK PROGRAMMES 30/3/47 GREEKFOLK*SONG PROGRAMME

by M.Michailides

To-night, we shall give you our second programme of Greek
music.

This second programme, like the first, consists of songs, which
although not%Hctusl folk-songs yet have the same grace and are of tht
seme stamp; they arc sung by the well-known Greek singer, Mme. Depy
Kontorozglou-Kinling, who is accompanied by Mrs. Bella Syriotes at
the piano.

We begin with M. Anostoles! THE HANDKERCHIEF, built up on
the lively rhythm typiczl of Greek folk-dances.

™
1 «Of".g 0 1.3/
1. THE HANDKFERCHIEFR 01! 55N i i Zﬁ

We shall now give you a more sentimental lullaby/ ("Go to Sleep
Do ") =2 cypriot folk-song, which the famous French campiler of
mqusie, Du Coudrai first hezrd in Smyrna, and brought to the notice
of the public in 1876. A mother is nursing her child in her arms
and singing to it softly.

0, B0 T SLEER, D0..: 03! 22N
t

The third &s a love song, which the older generation will
.remenber with affection. Du Coudrai has included this song too in
his selcction.

3 WHAT DOES YOUR MOTHER WANT WITH A LAMP ... O1t'52®

And now for one of the most typically Greek folk-songs - the
well-knowrt MALAMO

4-.. I\I{[ _.[‘\_\.IJ _A.‘I’;A’O s 9 @ O ?' 2\?”

o

Still another love song, of exceptlionslly expressive force.
There is no need to say very much on folk songs, for springing
spontaneously =s they do, they find immediate response in our heart.

5e HERE'S HEALTH TO THE BFAUTIES ... OL'S5"

The following song needs no other introduction to a Greek
audience except its name:

6. THE DANCE OF ZATONGOS .... O1'20M
In concluding we should like to give you the song by Sakellar-
ides HFR FEMBROIDERY, which has all the grace and freshness of a eea
folk-song
s HER EMBROIDERY ...
You have just hcard a progrsmme of popular Greek songs, sung

by Mme. Depy Kontozoglou-Kipling. She was accomnenied at the piano
by Mm Bella Syrictes.

e ' g — 9




GREFK SERVICE 4/3/47 KONTOUZOGLOU GREFK FOLK-SONG
RECITAL No.T

bag S Miclaeliaes

NARRATOR: This is London. The rest of cur transmission tonight will be
deveted to a programme of Greek folk songs.

Duiing the past twelve months or so almost every letter which has
reached us from listeners outslde Greece, put this question: "Can
you please give us some Greck music ? We, the Grecks abroad, are
dying to hear some of our own popular songs."

Well, this demand has been so insistent — it has heen repeated in
hundreds of letters, that we thought wurely we ought to do
something to satisfy this burning desire of our listencrs outside
Creece. And so tonight you will hear the first of & serics of
programmes of Greek music. This first programme consists of folk-
songes which have been recorded especially for thig transmission,
by the well-known Greek soprsno, Mrs. Depny Kontouzoglou-Kipling.
She is accompanied at the pirano, by Mrs. Bella &'rioti.

@%ii"-t Generally sveaking, the folk-song, being a creation of the people,
alweys expresses the soul of a nation, with simplicity end
sincerity end preserving all those qualities which in their entity,
characterise a nation. The song, which as Carlyle said, 1s our
ficentral substance" is horn end develoned under the direct
influence and guidance of the people of each particular nation.

Thus the Grerk folk-song is part »f the Greek soul. Itl's like =2

reflection of that eternal light which cascades Grecce like 2

golden shower. It's like a heart-beat out of the dew-—covered

mountains, the scorched fields of the walleys, and the lovely

1sles which do% the azure-coloured Acgean and Ionien Scas, like

respendent jewcls, Yes, the folk-song always has the unmistakable
1

stamp of the Greek scul. For the henefit of all those who love
the folk-song and esnec and

La

ialiy those who are far from Greece
are

homesick for her, hc: some of the best-known and most
2 \

expressive Greek songs.
The first is a2 song of the mountains, a song known to all Grecks -
. NLAYTARNIM", as arrrnged by Theodore Spathis.
DISC -+ MLAYIARNI®" — DRU 9400%/1 -~ 3t&eln
The next seng, hy Mrs. Depy Kontouzoglou i1s a love song, with a
fascinating dancs rhiythm — YBOURNOVALIAM. It is a folk-song of

Asiz Minor and its melody has that peculiar touch of the Orient.
Listen to "BCURNOVALIAM.

DISC — "BOURNOVALIAM - DBU 94003/2 - 2100

The third song you are gning to hear is the well-known "THFY ARE
MARRYING MY TOVE TO SOMEBODY ELSE". This song exprcsscs with great
emotion, the shock and nain that a lover feels when he hears that
his baloved 1s being marricd to somebody else.

DISC — WTHEY ARE MARRYING MY LOVE TO SOMEBODY
ELSE" - DBU 94003/3 - 2'35M

Now listen to a charming - a really classical song from the

Aegean Islands. This song is sung all over Greece but its original

came from Levkas or Hics. It is about the homesick Greek sailor

who while sailing the high seas nostalgically meditates on the

price he would »ay for a kiss from a young and beautiful Greek
Contd.




	Τιμολόγιο για μουσικά όργανα του Σόλωνα Μιχαηλίδη 26/2/1947

	Πρόσκληση από το περιοδικό Kυπριακά Γράμματα στο Σόλωνα Μιχαηλίδη να αποστείλει τη γνώμη του για την αξία και τη θέση της κυπριακής πνευματικής ζωής 1946
	Πρόσκληση του The British Boradcasting Corporation στο Σόλωνα Μιχαηλίδη για να μιλήσει 14/7/1953
	British institute Λεμεσός. Recital πιάνου Τώνη Γεωργίου 26/10/1949 
	Trnity College of Music. Lecture ''Modern grekk music'' Solon Michaelides 19/2/1947 
	Greek-song programme 30/3/1947
	Kontouzoglou Greek Folk-Song Recital No. I 4/3/1947

