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Cet eyPOSe cet un essui qui .fderw & tirer cortiincs’ conclue
sions theoriques/en prenier liéu do curacttre esthetique et soecic~ '
IOgiQua auivant les exemples du folklorc musical sur le territoire
CrOutC.; d ; i E o ) ;

En se fix“nt au début sur certaing cuructlres dee exenples
choi@z;, 11 est évident que les doux premierc cxemples sont dlori-
 §ine archo iqt@ d’a;r%s leur gamnie qui & dix sons dins 1’octive. Le
troisieme eyemple est dela n®ie région. Il est intérossant por sa
structuru a intervulle /8 tons par oct.ve/, bien qutun peu plus
récent gue les deux prcxierb exenples, parce qu’il rcpresbnte tou~=
jours un‘étet,plus ancien du devalogpement, tlors que‘pur son texte
ii”est_enti%rement le proauit de pogue contemporaine, purce qu’il’
perle des événements de la seconde guerre monciule. Le quetrilme et
le cinqui%me cxemplcs per leur texte sont Robmnay 1ids uux'événcments
politiques les plus recents, e :

Ces exemples contemporzins prouvent que 1'«rt populiire n’a
C Jamals cesse,Bien qu’en général le' nouveau texte 8% ppuie‘sur les
Shbﬂmﬁ E&lOdlqu ok rythAlques aul existoient Lnteriaarumcnt, oe nAle
pas le texte seul qui montre que chacun de ces ChﬂntS-&stllb reflet
de 1la rbéalité cmnerite, mois aussi partout le nouveau contenu forme
de nouvelles ckrnctéristiaucs de "forme et cela tout d’uudrd per 1)in-
-terpretuticn. Les nouveaux textes vovrcnt sculement sur ¢cs Cléments
des formes hérltécs /Shen 18 rythniqucq et nbloaleux/ gui au point <u
vue. du acntlmunt ¢t du contenu corrgsponu&nt 4 un sentiment et A un
contenu détermines du tcxte, ulors gue les nasuveaux textes dont 1?ex-
‘pression ne. eorrespona plus % =34 mu91que diSpmr“itront vite.:

Une dbs conultions dont ubpcnd 1e deVCIOppbmcnﬁ Gens un milicu
abtermint est 1o situction soeizle de 1s clusse qui erée 1; £51k] 200 .
Ta clesse bourgeoise plus ou moara ueli“ercmcnt s’Opposait a tout
développement des autres el \gses qul nc eorrespondait pas Yo ses buts,
Cela sc manifeste dans lo %endance de voir 1’etet culturel et 1'or .-
nisction des peuples arriérés comme - inchongeable, Id est,évident quc'~
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dens de telles conditions le folklorc doit lepurugtrﬁ en tont
que fait viwe nt Cependant le dPVLlOppﬁmcnt au socialisme par S84
tendance b ligquider les clgssus catogonlstes favorise lc Béve-
lOpPﬁMbnt plus librc de 1*art populuire, ' :
On pcut'resumer cet cxPosé par les principes gsgivunts:

La musique pepulcire ainsi que 1’art populuire ost le reflet
de la récrité. I1 1'e¢st non seulement par s base 1aeolog1que ¢t
thinatique ainsi que le montrent les trois dernicrs excmples,
mois ausel par sa tendince a chercher des moyens dfexpression
qui en 8'appuyant sur ses propres traditions pourxzont erécr de
nouveaux contenus toujours”imposés par la realité, Cetto réuctian
constente aux faits cmbiants cenditionne le déVGIOppement du fol-
klore musical ‘plus ropidement et .d’une fa;dn plus, seuple au point
¢e vue du contenu en tant que force componente, plus 1cntemunt et

'unc¢ fagon plus censervative en ce qui concerne los carictérise-
nthuc des formes.La mwiimm neilleurc prcuvc que les GuruCtCIiS—'
thues extéricures se aeleopgunu est le ocveloppemant ups rupports
dointervelle dans la musique populaire d*Istric, De tout cela i1 P
sulte que.le folklore musical se u'Vcloppc duns 1’<nscmulu ot gqu?il
-cohtinucra X se dévulopggr gans des condltlons économlquas ct 50—
ciules plus favorc olgs comne partie 1nherbntc Gaes basolns culturvls
du peupleé, ' ‘

Une autre const tion qui s’impose par ropport aux cxemples

nunerds de 1’ep0que la plus récente st ccllo-ei: I1 ne fout pws
regarder les: différentes bronches de 1'art populaire vcpurbment A
leur eréatisn cinsi qu’su cours dc lcur adveloppement clles Liatent
toujours unics entre e¢lles d’une fagon organiquc. Bl;ésArestunt
toujours unies, meis cette lisison n'est pas rigide, mais au con-=
traire tlestigue: uinsi pur exemple duns cortuins cas le r&pport
entre la poési et la nusique n? est pas toujours parfuit, Y g peine
“bon, o? est=tedire que la quulite de L’ocuvre d’urt popululrb vixie,
kn se servant des prlnulpbs anclogucs. de 1*esthétique gena tie ou
point de vue de 1lc eréation artistique professionnclle on peut di-
rc gue dans l*art populglre la qualite de 1l’oeuvre. popululrp urt15~
tigque et syncretique Qcpﬂnd d’unc part de 1l’union daequatv et rb01-
proque de chague conprnente, de 1'outre des elemgnts agequuts diey
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‘perate chrematioc scalet

SOME.THEORETICAL STATEMEHTS ON MUSICAL FOLK-LORISTICS
besed on examples from the territory of the National Republie of
' Sroatia. % e

This Teport is an attempt to form, of the beais of our
nusical folk-lore, goMe general conclusicns of 4 thecretical, in

. the firat place sociologioal ands sesthetical charasocter, This
atyeppt has sprung from the demand for an application of the

results of the maferigliatic'theory in art on the musical folke
1sre. : ; : - :
_On the territaory of the Federal Feople's Republis of
Yugoslavie there existis snd develops a very luxuriant and varied
susiesl folk-lore, which makes it very sdvantageous for the most
varions investigations, In this oase we shall limit ourselves on
a relatively smaller territory of Istria, Northern Dalmatia end
Like, which has preservad, in epite cf foreign invasions, some
very origiral forms of musiocal folk-lore. ke :
- One of the most important features, which one ocannct
but nobtice when doaling with this material, {8 that our folk
art does not exist only as & remnant of the past, but that it
ie atill developing, and that in oclose contact with sontemperary
avents., : - -
Folk art as & remnent of the past cen be seen in the
following two examples from the Island cf Krks: s '
' 1st axamples song ."Dobrinj ig & white town" L.
ond exemple: sopela playing "Tonco /"Danocs®
The archaic origin of these tWo exemples is evident, and

«theat is best pexceived when analysing their scalas, Namely, on

this territory one cen best follsw the process of the gradual
inoreaaing of tho interval span from narrower to wider, The study
of this phenemenon offers one of thes pr-ssibilitias for follow=
ing, by means, of the evolution of %he formal element, the eve-
lution of the musiocal folk-lors of an area &s & whole, i, &v
the evolution of the rest of formal, and at the same time, of
thematio element, notwithstanding the fact that the evolutien

of these individual elesments is not always simulbaneous and
parallel. : o :
" Both the examples mentioned above have approximately

' the same intervel relations, but as the instrumental music is’

mors dofinitely fixed, it is more favourable fpr examination.
: . The secend of the sbove examples has the following
gcele socheme, which is here grafivally compared to the tem=-

/ the scheme / ..
- A8 there is between the highest tone of the large

sopels and the lowest of thes small one a space which can be
- . ’



"sequence of fourtesn tones in the distance which suryasees the

/ majory miner, ohurch modes / dividas it dn ssven paris.

a

filled in approximately egual intervals, the result is a continuous

cctave by three half-tcnes and ¢/6 of a tone. Thus we have a
possibility to moke sure as %~ the number of tones cf ﬁhistscalex B
in the oectavs, Thet number is 103 accordingly it is a decatoni-: {’\
scale as it dividas the octave in 10 relatively aqual perts, ani N pasns
has intervals greater than the halftonic dodcoatonic scale_for '
appreximately 1/12 of the %tconc. S

‘On the samgeterritory, i. e. Istria, tbere exists a
number of songs which are somewhat youngcr than the above men~ '
tioned, but which by their melcdie schec e ure recognlzed tﬁ be RIS {
archaie, The scheme, which alwayu combriqes two v01ces, an'be °
appro¥imately in our notaticn recorded as i‘o?).lo*m;"‘:"''-f B SRR

/ note examples / ° ik LR

SBuch a: scale isscallzd PIstrlan scale“ as the majority °
of folk melcdies of thisg type have been ;ecordod on the terri-
tory, ofs Istria, but they can &also be found ‘in other reglﬂns."'frf
Altheugh the known folk el dies in that scale never reach ' et d
the range of an octave, we can for thc purprse of etudylng %
the ‘acoustioc structure of that scule make use of analogy, and . ¢
thus find out in how many parts such a gcale d1v1des the oétave.v
If we arrange the tones from the abgva scheme in' & tonic’ ‘
saquency starting from the finalis “1 ana proceeding to its ¢
nctave ~ 2, which will be the point up to which we shall écunt
the degrecs of tha soale, the following tones will be the_
result: M.E - e

1(1: % 4
BBy Gy Aﬁ i flat, O flat, - 3, B As=s haiSh

and nne can ea311y sse thzot only one tone is mfésing?.Analya~v-
ing the distances between individual degrees, we find the

f011“W1ng “al t"fns. 55 ; prsE

- B £1 6t - B '*r»
1/2 1/ . hrklaty flatl/z ¢ flot, = , 31 i

Following the regular interchange of tunas end . hulf“tﬂﬂ@ﬂ,i
analogy brings us to the conelusion that the mlss1ng tone: should
be £ sharp. So the Istrian scals fittod artificially in thei-
frame of the cotave far an asoustia 1r'~st1gatar or practlaal
gompcser will take the foﬂ.wwng Forms g i

M F.6 Aflat B f1at'0 flat € ghgrp D'E
or beginning from the Z~tonet s

C.D flat B flat 3 natural P sharp G A B flat C¢
This scade be’rngs tn the group of octetniae scalalae
it divides the outave in eﬁght parts, while the heptatoenis scale

Hare we mention snly by the wey, %0 get an idea of the
procese ol tho further duvelcpement of the "Istrian scala", that
on the seme territary are Lelng sung some songs of a more recent
origin in the melodlc schemes, ®hich, although nst complete,
are evidently heptatonic and which retain’other formal character-
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i&tiou 7 rhythm, two-partners with the typioal ending, atruo@uio / \

of the ancient songe. miis leads to the coneclusion, that indivie

dual tomaal elements need not ‘necessarily develop parallelly

end tha spme develop more gquickly, others more slowly.

The Bame relation of the gmbligatory parallelism

tmeen the thematic basis of the text and the formel

eharaotg;iﬁtios of the toxt and nusie of individual eongs,

‘Let us prove it on an example, While the ‘previous. two axampzaa

- have éhﬁwn that. in this district evidently axrchaioc cntputs are. "

gtill ﬁﬁng and P S danoa, the following example will show s

that even now, in the pame felk*lore aren, the old melodie :

schemes are produotlve cf new sengs, but the. text im closely

oonnaote& with cohtemporary events. S5y Sl
by ! In 1945 Ivan M&tetia~R0nagcv recordaa~in thegc-untnyii

near. ?u;g the Pollnwing songt : L s

2 L
DNy

jrd- sxamplet "0 Hitlex, mwy you be damned“ T

sprung up at the end c? the World War II after the oapitulatmon '
of Italys when ‘Hitler’s army cccupied Iatris. This Bongs -
-belonging. to qn@.previcusly Adontioned melcdic mcheme, which . we
call the “Tstrlaﬁ goale’, an cctetznic soale,‘showﬁ that the
folk sznger erploys t*aazt ona.'l formal charapteristlca even
when he uges. & nev ccontente. ;

; On 'the whele Yuge ‘slav terrltury,'especially during
the last bten ;y'aa.:cs, there have sSprung many songs whlch are
reflectlngraatn historical events, in the same way &8 the
troubled and denisive rerinds have feund their evho in the
folk creatirn thr: ugqcut sur national historys FPollow twe more»
gonge £xam the terr¢to ienln ?rOYlMlty of the nnes menticned;
ons is from tho war p°r10”5 i 3 ;

\

Ath nxample: Qomrade Tife, we ‘gwenr to yeua

from fegari [ & 13tr10t Benkovac / in Northarn DaImatl&; The
other, sprung up Beme years g0, reflects the most recent
palitical events in connedtisp with the 9ropagandlstic‘n
aotivitiesn. cf Gamln’orm couutries aﬁavnqt F, P, Be Yugoslovies

Sth oxamplas "The more thar@ ig slander an& 1136“

This sang was gec'rdea in 1649, 1% was sung by the members
of the gollective fams Lran SO s i

¥ 2% This sgcvt_neous folk reaction with artiatio means
on the lateat evenss aaows thot the folk=art has nevex oeaaea
to live aotlvely. Here it should be mentioned that it is.

not only the text xhich shows some of tha songs. to be the
rafleotion of oenorete reality, I 2 that the worde of the
tsxt are not tha cnly important featura cf the songs It is



= l* -
e genersl ocourance that & new text is based on the melodic and
rhythmio sohemea which existed beforﬁifHd%evef, one must bear in
mind the fact that folk-arts are sinoretio, i. e, they are
produced and developed simultanecusly. It is in this that they
differ from professional arts, which, with the exception of some
. specific epochs, tend towards a complote independence, The folk-
art does not suffer the discordance between the ome and the other
/ i. e, the poetiocal text and the music /, but it is of a tempo-
rary charaocter, for if that rolotion is unorganie and tnadoquate, -
such 2 geng will sosn disappear; on the other hend, if the telat-
ion is crgenic and adequate,  such & song will persist in the
~semory of the people. This means, that a now text will bo alive
only if it is baeed sn those inharited musical formal elemento
/ relodic and rhythmiaal,schemes_/ which in rospest of emotion
and ccntents correspenmd to tue erction and contents of the ftext.
It is olear, 4hat o new ocontente will in the gradual formation of
individual songs exercise certain modificationa, so as the formal
qualities should better correspond to the idea and the thomatioca
basis, which finds ite clsarest expression in the text.

' mpis modificaticns will, in the first place, be eXer-
cised by interpretations, by means of which the possibly inade~=
quate formal elements will be modifiede Therefore, if the songa
and music of ancient days have o greater artistic value, having
found an adequate artistic expressiom, it would te wrong to cone
gider the ©utput of the last decade as inferior to them, They must
be looked upon as unselected products, only the best of which will
BUTVivas , : :

Prom the said it is clear, that the musical folk-lore
has o complex character, that its certain manifestationa, acoord-
ing to thoe law which governs all crganism, disappear, but as 2
whole 1%t is still living and developing. This evolution, of
. course, depends on many oubtward conditions, Phus, it is known thnt

the developing of bourgeois society influences the course of the
development of:folk—arﬁ, for the bourgeois soociety, in e more or
less conscious way, stande against any progress which would not
answer its aims.Especiaslly in the field of othnology there exists
the ‘tondency to present the cultural level and social structure
of primitive nations as definite, incapeble of any shange, whiech
is practically the way for preventing tho cultursl progress of &
nation, It is clear, that unde¥ such conditions folk~lore besomes
a petrification fit to be put on a mugeum. shelf, and that it
disappears as a living manifestation of folk spirit. Bven sueh
tendencies, chargcteristic of a class society, cannoct guench
vitality of the folk-lore os o whole. The development of sooial-
ism, with its endeavour to ligquidate the antagonistic classes,
mekes possible & more free evolution of folk art, which 'in ite

e



<x

1“"

: ‘ : w5 _ ,
oral traditidn“ﬂomyrisea“thc'f&lkwaulturu inhomitosan Tul oo
historical pericds, and which, after o selecticn ic nede, will

pruserve only the best exauples, just as in the field of profesei-

onal mugic enly the best works of ths besh- artists remain.

i) ?_Thelf01IOWing-are-the.conolusicﬁé whioh con be drewn from
whut has been saidy : Sen P e P ‘ b f “ R [k
Folk-art, folk-music included, ic. & reflection of the

reality. It is that not only bocouso of %o idon cnd ifs thematin

busis, us For instance in the larvt threo oxcmplee, but aleos”
beocause of its endeovour Boifind soue now mewns ©f exprespion,
which, bosed on ite own tradition, %o monld in the bhst woy sash ¢
new contents that reality itpelf is presning upon it. Thip un-
cegpant roaction on tho monifestation around it conditiong an unw=
oroken dovelcpment of mupical folkwlore; whieh dovelopuent isg i
faster and guppler in rogard to contents and, onc would almnost say,

more nongervative ond rigid oc to its formal qualities. Phat oven 1o
formal qualities dvclop id best ehown in the case of the developwu

ment of thg interval relatiouns in the folk-nusic of Iptria, From
this we can conclude, taut the niugisal folk-lore a8 & wholo is
continually developing and thet under favourable cnonounio ond
gocial oconditions, it will continue to develop e on integral
part of the sultural nceds of the people. ! :

4 furthor constatution offercd by the most recent
cxamples is that the diffcrent brancheg of folkwart, whioh in
their ooming into oxistanse and in thoiz furthor development
always mutually linked in a dialectical way, should not be
1ookod upon as iniapendont fuotors. Thoy sontinue %o be closely

. conneocted; the oounnection is not a hard and fost one, but very

supple, 80 much 80 that in some instanced, 1ike that of music
and poetry, it is not always porfect, net vven gatisfantory, i.
e. the guality of the felk-ort veries o good deal. Meking use

of the analogoups aocsthetic rosults in rogord to folk and
profeagsional artistic orcation, wo arrive to tho conolusion,
that in folk art, too, holds good the rule thotbthe artistia
gqualitice of a syncrotiec folk orcation dopend on one hanéd on
the adoguacy of the mutuel connoction of single oomponents, and,
on the other hand, on the adeguasy of tie contonts and formal
olemonts within each of the artigtic componente /i. e, musgic,

poetry, dance/.

From the abeve conclusions becomes clear tho close
connection of contents and formal olemenig in folk—lore cute
puts; accordingly the formal clements, too, /i, e. melody,
rhythm, combination of more ~oordinated veloed, struoture/
which cre the mein sencorn of folkleristics, are aonnected,

alththough indireotly, with the dovelopment of tho conorute

reality. 4s the development of reulity is dependont of tho

oluss rolations within the brackets of & gocioty, thet is,
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