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[MAPIZI, Zemtépfpiog —Elve
TMoAL dUokoAo v& kaBoploel
Kavelg &xplBOg Tk - «xpovIK&
olvopa» WIGG Emoyxfic oTnv Té-
XV [ToA& miod dbokolo C(K(')p.'r],
Thg cuyxpovnc Emoxfig, yLaTi i
éE,e?\uSn TV TeEAevTainV Xpovcov
ExeL ylvel 1600 poyda o kol pé
T600 xelpapp®ddn dpuy), mwod
XTECLVOL <«EMaAVOXOTATEG» OUV-
Béteg va Bewpolvtal TL& TOAD
MEPAOUEVNC  EMOXTG:
molkivobog koopo oty [aAAla
pE TES EMAVOOTOTIKES TOU (Béeg
AMya ypovia mplv (méBave otk
1918) q)a[vsrat...K)\aacLKc‘)q—m
T& TV KO EKPPaAo—UTPO

OT& OTOUG psranokepmouq quy-
Béteg. To
B&yvep.

Blo  kal TOV
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‘O Bayvepiopédg, 1| tupavvi®
adtn mol énl wod al@dva Pé&-
palve mhvw o' OAGKANEY TNV
Evpomnn, mael, xabnke péoa
otov Xeluappo TV vE@V ai-
oONTKAV &vTAnPewv!

Elvat mpaypotkd &xmAn
KTkO 1O Ti Exel yiver oty Mou-
olKN T& TEAevTala aUTA ¥pPo-
via. Ztiv émoxf] pag Smou £-
XOUVE TANUuLploel TNV &vBpe-
TOTNTX TG TLO EMAVATTATIKG
1BaVIK&, T& mo ToOAunpd dvelpa,
8mov ypovGOKmtoOvraL dvnka
&g maAnol kal véol kéopol  i-
dedv kol dvu)\quemv,ﬁ Téxvq
Quolka, Exkppaon kal eikdva
k&Be Emoxfig, d&v umopoloe va
pelvel &Gvemnpéaarn.

(Suvégera elg wiv v cekida.)
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