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each way, and all I would find at the other end would be some undistinguish-
able medieval fertifications. As to its being an ancient site, evidence to
this effect was mid to have been unearthed by a German archeologist some
time ago, but it was not diseernibie, it seemed to the untrained or unin- i
formed eye. This is only another example of the extraordinary virginity of 1
the island of Lesbos as regards its archeological treasures.

As 1 had promised to be back in Mytilene on the Saturday so as to
be taken to the Gulf of Cera on the back of an obliging wmotorbike, and as
the last bus back before Mgnday was the Friday one, I had to fall in with
this curtailing of my plans. I cannot believe that my failure to present
myself on the actual location of some of these alleged dassical sites, where
not one stone rewmains upon another, and where, as in this case,; there is
pot even a stone which can be definitely said to be classical, will deprive
the reader of any valuable additions to this book.

At the same tiwe it must be said that it is distinetly disappoint-
ing not Le be able‘to locate the temple at Antissa, for it is the tradition-
al burial place of the head of Urpheus. After his return from his abortive
expedition to Hades in march of his loat love Buridice, Urpheus retired to
Thrace, where his charms of person led the women of those parts to make
freguent and increasingly ﬁ'antiq/&lvances o him; but fionding that the musi-
cian continued obdurate in his rebuffs, they seo far forgot themselves as teo
come to a decision to tear him to pieces, a thing they had no doubt often
dé% in the figurative ssase, but which they now proceeded to carry out liter-
ally. Uf the peoor rempnants, his head, still calling on the name of his
beloved Euridice, was borne down the river Hebron, and out to sea, ©¢ill
crossing the northern Aegean it was washed ashore at Antissa, his lyre, by
a lucky chance, following on a succeeding wave ef this providential stream.
The pious inbabitants had evidently some means, perhaps superpatural, of
recognising the reliecs for what they were, for they interred the head, and
bung the lyre, in their temple of Apollo, thereby calling dewn on the island
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the pift of song and accounting for the birth there of the poets Sappho
and Alcaeus. Accordiny to an awkwardly discrepant account, the lyre became
a constellation; but this is no doubt an early instance, rendered rare only
by the inanimate nature of its subject, of an entity possessing two bodies,
ene earthly, and the other (literally) astral.
A couple of peasants with their donkeys would be going to Sigri

next morning at ten o'clock, and would take my pragmata while I fodlowed

on foot, If I rose at eight, I would have two hours to see Anvissa, and

et get to Sigri in tiune to eee it before sundowni then first thing next
b 4 ; & 3 g

day the bus would bring me back to the Hot of the hill on which the monast-

ery stood. This scunded fine.

Phe aschoclmaster accompanied me to the hotel and watched me feed,
g;:éﬂ&f mernwhile entertaining me with a strange tale of the district which dates
ggik;wﬂi from no one knows how long ago, but certainly from ne later than the

=
VJ*L g middle ages. I had already heard rumours of this story while I was in

ofibher carts of the izland. "There used to be a gueen there", people would
say when Antissa was menticned, end then be unable to particularige furtherj}
though even this much of the tale was told in a way that showed it had
gained greal prestige in the minds of the tellers. I had tried hard to see
how a queen at Antissa would fit into the history ef the island as I knew
it. The Turks would hardly have permitted such insubordination unless she
had maintained an independence founded on force of arms, £ter the manner of
Aly Pashaj; but in that case her name would surely have ruay through history.
Byzantine times were full of fangles, but surely no Emperor worthy the name
(of course, a good many were not) would have permitted an upstart to
arrogate to herself the name of queen, almost, ag it were, on his very
lporstep? Throughout both regimes, Lesbos had been somewhat under the eye
of Constantinople, always the source and centre of power. Perhaps there
might be some grounds in this for me b hope for a classical origin. I even
teyed with the idea that this might be a survival and distortion by local

legend of the Sappho story, for this was Sappho's corner of the island.

—
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Sappiho in truth ruled over neo kingdom, but such a detail would be eagily
altered in £he passage from mouth to mouth eof an oral tradition, divorced
as this completely from the written word. Very few of the older and less M
expensively educated islanders have even heard of the name of Sappho, and
are completely ignorant of the fact that Lesbos in foreign parts is often
famed for her and her alone.

But on this tack I was proved wrong by the very first detail of the
story as I now heard it. For the Queen of whom it spealks was not born
locally, nor did she rule in Antigsa, but came here alone, to the castle by
the shore (lent, perhaps, by a beneficient potentate), banished from her
own kingdom (an unspecified land across the sea) because she was a leper.
For many years she led a sclitary existence, living none knows how. But
one day, wandering in the forest, she chanced to see a herd of swine whi ch
she immediately diagnosed, calling on I know not what vetinary experience,
as fellow-sufferers with herself from the dread disease of leprosy. By a
fertunate coincidence the swine were at that very moment engaged in plung-
ing inte a peol from which they emerged, as the Queen with her customary
acumen instanily recognised, cleansed eof their infection. She wisely fol-
lowed the example of the perspicacious pigs, with equally satisfactery

results.
But transport mgst have been defective in those tineg; or such I

imagine is the reason that the Queen continued to live alone in the castle,
waking apparently no eﬁdeavour te regain her native land. But one day'there
came to those shores by accident a Joung wan who was none other than her
brother; (I do net know the succession laws by which she and not he had
gained the throne).At first they did not penetrate the digguises that time

this
had laid on them, and it would seem trog/circumstance that the youth must
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have been travelling for some quite other purpose than that of looking
for a lost sister, or he would not have xaxeasiky failed to make an
effort at recognition that eould not have been totally unsuecessful,
The story says nothing of how mueh time had passed, but perhaps it
was as mueh as twenty years, and he quite an infant when she left,
whieh would seeount for her not reeognizing him, Some instinet,
however, rather than pure ehance, may have led her to eut her hand
as he approached, and to have asked for his handkerehief with whieh
to bind it, For the handkerehief turned out to have been embroidered
by herself, and its pattern,not having altered with the years as
their faces had done, brought about an immediate reunion of the
8iblings., S0 the story happily ends, and does not tell us whether
they returned to their kingdom or lived om in the eastle,

The sehoolmaster also gave me the words and tune of r¥rExmfRxaXEONE
two parts of 2 song on the same suljeek theme, the rest having been
lost to the memory of a generation no longer secustomed to spend its

winter evenings in the full reeital of long eples not committed to

papsr, The faet that even twelve lines have go survived isg testimony
enough that we are not so far removed in time from z Greek generation
of raphsodists eompsrable to those of aneient times who kept the
works of Homer glive by eonstant realloeution during the hundreds of
years that intervened between their eomposition and the invention

of writing, The faet that writing was not eommonly taught in
eertaln areas sueh as Antissa (and they may have been many) presumably
aseounts for the survival till then of prodigious powers of memorizae
tion, for the one gift inevitably drives out the other, as will be
ememplified in my aceount (p. ) of the Karangiozl theatre, where

@8 many a8 a hundred dramas are sometimes in the repertoire of a

8ingle illiterate performer,

N R pads
!( b il The two surviving seetione of the poem add a few pointe to the

gﬁmﬁk&ihuﬂ story as I was told it, but the faet that the story tells so many
of the

partd of the story that thege surviving fragments do not touech
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on shows that there must be those stlll alive or fairly reeently dead

who heard something 1i:a the complete eple sung during their youth,
That the subjeet of the song should be & Queen Who WaX in her 1ivory
eastle was in the constant habit of singing seems most appropriate for
the village of Antissa that gave 1t birth, for it strongly suggests
that k®¥% the legend of its being the place where the head and lyre

of Orpheus had been enshrined had not been entirely forgotten ak
during the liddle Ages, when thls song was presumnsbly eomposed, 1

gay "liiddle Ages" beecsuse the "Frankish frigate" ztm leads one to
sunnose that it dates from the Genoese occupztion, or perhaps earlier,
when rel-tions with Genoas would have been only thoss of trade, The
realm thst the Queen had d-gerted was presumably in Italy. If it wase
the Queen's habit to lure ships in to the shore by her singlng, and
her brother not the first man so to be tempted, she was perhaps des=
gended from Homer's Sirens, If ®o, 1t was presumably only the
providential discovegigﬁifgggIggggﬁggg;gf?azthcr~awn embroidering that
Beved him rom being killed, like the other victims of the Sirens.

But perhans that slaughterous habit had been symbollize& by the

leprogy of whieh she was now cured, How the brother, though lured
by the musie, came to arrive in the aecoubrements of a hunter, is a
wgﬁhnahuh

puzzle, Thai hunting was only a metaphor for his pursult of the

gongatregas, but one would not expeet him to need hesvy armour snd a

horse for this opurnose, I like to think that the Queen aeccompaniesd
singing

hargek® on a lyre, pnerhaps that of Orpheus, snd that it was the

breaking of a string on that instrument, trembling ss her brother's

gship approached, that drew blood from her hand.
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Hlere ave the words in Greelk:

Mé Auyeph Tpayoddnoe oé wpvotadrévie IMdpyo

w’ Soa wapbfra t° Gwovoav Bha Avuvoiv ui’ &pdlovv
uk nié opeybra Sphyniooe Sproa BAo mivrte oténes
ue’ & wanerdvioc plvate otadfire Aepevrbdeg,

v’ nobowpe Th Avyeph obv Ti Tpagolde Afysi.

Y& wovnyde wal Eexeror pafl wu’ & wuvnydeng
KoMy oov pépa Avyepfi Kehlg 8 wuvnyden.
atoe T4 owvhapénr ocov of AvyapLlc uAwvEpL,
duobumnoe nai Té dpuata o nérpa o Avdipe
b6o’ pov TH pavTnibus cov TO Suoppounevnévo
vé Béow 6 xepdur pov mod elwar patupévo
wal &c pé Aéyouve Aemph of céva bév noAder.

And here is the tune. it will be noted that it is not in one of the medi-

eval modes, but in what looks upcomncnly like a modern G-m nor, with a

modulation to D minor in the middle; but this is probably quite the wrong
b S
interpretation to put on it. thikxéz e b2 @hgﬂut:f¢>\uak__jZ?
f;&ous'ﬁgs q\b&ia; QXZQQMJQ&& Wanr &I; C; QA(AD.F”;Ei@QLQv
~uf Y e Léibj 7:’Z;audaﬂ Sgiir b (ol Zl;lz;‘jcsa\
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I had brought the words back fom Greece confident that I would
iave no difficulty in translating them with the aid of Dictionary; but I
soon found myself floundering, and vad to send them off back to Greece
to my friend Mr Francis King, to whom I am greatly indebted for the
elucidation of several knetty problems. The difficulties arise not only
from the Byzantine forms of some of the words, but also from the extremdy
eiliptical nature of the actual meaning, making one inclined to disbelieve
one's own eyes. I have kept the translation to the metre of the eoriginal,
so that it could be sung to the original tune. It will be noticed that
the Greek words fit in an extremely odd way. The tune covers one Hie, and
then a stuttering version of the first half of the next line; the tune
then repeats, the words starting wain at he beginaing of the zecond line.
My English versiocn of course fits the tune by the same system.

A graceful maid was singing, singing, from her crystal castle.

And every ship that heard her song heve to and dropped its anchor.

A Frankish frigate lies in shore, its head into the breezesa.
T eaptain calls: Come, ship your oars, my bonny boys, and listen,

That we may hear what song it is this graceful maid is singing.

fhe huntsman now approaches her, and with him comes the hunter.
"Good day te you, my gpraceful girl!" - "Hail to you, my sood huntsmanl
Your harness ring come tether here to yonder branch of csier.

¥Upon this stone, this rock, lay down, lay down your heavy armour.
And give me now your handkerchief, so peautifully embroiderad,

‘hat I way bind my little hand from whiech the bloed is falling.

Ther-'s nothing here for you to fear, though men may call me leper .M

After supper the schooluaster sugzested taking me to the travelling
shadow theatre which happened to be in Antissa spd had set itself up in
one of the cafeneions. But we found that the wapager had decided it was
not worth giving a show tonight for want of an alequate audience. Fractic-

ally everyone in the village, it seemed, had #iended the night before.
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Powever, at the schoolmaster's request he gave me a short demonstration
of how the whele thing worked, and Barangiozi himself, this principal
anqéponymous character, a Punch-like figure full of artistry and fun, made
a brief personal appearance on the screen.

I bave since acquainted myself further with Harangioczi, as the
whole art-form is called, through the medium of a book written in French
by a certain Giulio Caimi (presuwably from his name Italian; he admits,
what is in any case clear from the text, that he is not French) with the
help as iliusirator of a Mr Klaus Vrieslander,; whe apgpears to intreduce
a Nordic element into this internat;onal venture. 1t wes published by
“Hellinikes Techunes" (Athens 1935) under the title of "Karaghiozi" (his
trangliteration, of whichk I de ﬁot approve) "Ou La Comédie Grecque Dans
L'Asze du Theftre D'Ombres". The theme, for the book is not content to be
merely deseriptive and historical, is that Karanpgiozi represents the only
authentie acd purely Greek theatrical manifestion since the liberation,
and that it maintains a Dyonisiac tradition derived from ancient Ureece
through he medium of Klephtic poetry and folk art. The first part of the
proposition is easily granted. The shadow theatre, which is not, as one
might think, related to the Siecilian puppet theaire or ocur own Punch and
Judy, was brought te Athens from Constantinople in 1860. The Turks derived
it from the Fersiang, and the Fersians almost certainly from the Chinese.
lgwever, nuv sooner was the nomad entertainment acelimatised in Greece than
it transformed itself from a rough, commonplace, highly ob.cene and largely
repetitious presentation inteo a complex drama blending the elements of
tragedy, history, comedy and farce, within cach unit of a richly varied
repertory.

The performer, for there isg usually only one, though he may for
special effecis have an assistant, stands behind the screen and helds the
puappets by sticks attgched to their baeks in front ef a source of light

such asz a row of gmall oil lawps, in such a way that hey throw their shadows
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on the screen. The screen is a cotton sheet, opague but translucent, so
that the shadows are equally visible on the far side where the acdience site.

The puppets may have any number of articulations, from one at the
waist, to ten, variously disposed. Xarangiozi himself has ten, of which
five are in one of his handg, this bhand being his traditional means of
geli-expression. The performer not only manages the position of the puppets
and the movements of their articulations, but also reproduces heir voices
by mimicry. Many of the characters have not only special voices but special
dialecis, so that vocal agility matching his sleight of hand is called for.
In addition the perfermance is a considerable feat of improvisation, as
there is no wrilten text, many of the paformers being in fact illiterate.
Since they usually have a repertory of as many as a bundred full-length
plays, it is clear that the extent to which actual wording can be committed
to wemory is limited. Indeed they beast that fiey adapt their type of ver-
bage and their jokes to suit the audience and the locality.

The plotsﬁéﬁfiugAﬁartly from mythology (St Gesrge md the Dragon,
and other such themes), but mainly from the War of Independence (1821) and
its precursor, the activities of Aly Pasha and his opponents. Further themes
have been introduced from the Turkish wars of 1912 and 1922, so that Turkey,
whe presented the technique, has nevertheless largely become the whipping-
boy. The stylised scenZ}y shows (at least, I gather, in the prologue) on
the left a hovel, and va the right a palace. Karangiozi lives in the hovel,
the palace is the home of a representative of the Turkish Sultan, who
personifies partly the hated Turkish oppression but alse the to-some-extent
admired and revered wise-man or king. Karangiozi represents the comwon man,
but with an ever present sense of humour and buffoonery. A few other charac-
ters are in this sense stock ones, reappearing in play after play, while
others, heroes, hercines, villains and the rest, appear only im particular

plays asealled for by the exipgencies of the dory.
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All this was evolved at a time when there was in Greece no national
theatre, indeed no theatre of any kind, an early venture just after the
liveration havirg failed. it is easy to gant, therefore, that it is the
@ost authentic indigenous representation of drama in Greece, though it
owes nothing to intellectuals)and the plays are entirely the wrk of the
practitioners of the craft. It is also possible teo see that Klephtic poetry
has not been without its influence in suggesting some of the themes, part-
icularly the heroic, chivalrous, and amatory strands. Whemn it comes to

finding Dionysiac traits in these influences I am unconvinced. Granted that

the “lephts, isclated in te mountains, kept themselves remarkably free of
Turtisbh influence during the long centuries of occupation, boosting per-~
kade their military morale by their cultural contempt, it was Byzantium
rather than Antiguity that they preserved, and the author's attempts to
see anything ciaésical, let alone Dionysiac (he seems almost to regard the
two things as synoanymous) iR Klephtie poetry is far-ifetched. When it comes
to the music, he is certainly astray. ble cites the fact that the Klephtic
songs used in =arangiozi are eften in the Neolian mode (the zame as our
minor scale but without the harpened seventh) and that tbé other "Greek"
modes are alse found in be songs derived from the Llephts. But if there

is one thing certain about the "“Greek" modes it is that they are not Greek
at all, or anyway mot classical, but medieval and largely italian. The
real classical swies were pentatonic, three and not seven in numberi not
one of the three correspondsto even the first five notes of any of the
medieval modes, and two of the threes involved quarter~tones (or anyway
subdivisions of the tome not found in our scales). In the case of music

it is therefore clezar that it is medieval and not elassical forme which

Blephtic art enshrines, and I sugpect that he same is true in the case of

the poetry.
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My Caini's book may, however, be read with pleasure and profit,
both for the conspectus of “arangiozi And for much diverse matter of
interest. For instance, the figure of Alexander the Great has returned to
farangiozi and ﬁo Greece after Bojburning in the Eagt for two millenia.
There, after his Indian expleits, he became guite a hero of the gory-tel-
lers, and hence of the shadow theatre, and it is as a shadow-hero that he
returns. This reminds me, perhaps incongruously, of the misadventures of
the wrd "Cinena". We derived the word from he Greek word JL:\I'D’ SRS '

a movement ("the movies™), but owing to our ridiculous rules of translit-
eraticn ithe Greesﬁﬁapa"as usual became an Pnglish C instead of a K, and as
it came before an 1 it was proanocunced soft as though it were an 8. The
wodern Greek, who very sensibly transliterates phonetically, has taken
back the word from us aurally, aad now renders it with an initial "Sigma%

Mention of the cinema bLrings we fuil circle back to Karaangiozi,
whose screcn bas fovestalled aud pre-experienced all the vicissitudes of

yfhe

our own cinema technique. Harangiozi adopted coleiur about the turn°
century, when some of the practitiomers started making their puppets out
of a new kind of treated leazther fiom Egypt which was smi-transparent and
could be paiuted so as to show its colour on the screcn. ''he original
screen was ounc metre wide by sixty centimeters high, about the proportion
of our cld-fashioned screen. Barly cries for bigpger and better screens
were net by sisply doubling bese dimensions. But further expansion upwards
being often i practicable and always of doubtful value, tue call for yet
greater size was wet by adopting the Wide Screen, which was scon several
times as broad as it @s tall. ‘'hether they also forestalled our terminclogy
"in glorious puppetcolor", I do not know.

There being no ‘arangiozi te admire on that evening in Antissa,

we sat and talke., and presenily were joined by Pericles and Christ. Soon

a large circle of youths had gathered round » listen to the conversatione.
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Mé S va pdtL xoLtdlw HOUQUs o oo e
xal oxégou. Tl BAémw, Nidviouowa;
Havw xel 0tn oTéyn otéxel
ebxapLotnpévos 1dpa,

xal &€ Supdver,

Td poustaxia Sév xouvdet,

oUte pouyxpiler,

ZLYOTPEPOUV T QTEPGKLGao e

MAy medaivels

Yépata vd elvais

TL 1ol oupBaiver;

"Bov ti Xéc, Nidviag

Ti 100 ocvuBaivers

216 péTwné pou xTUmNoe pévoc.

T 1ol oupBailver; T vd xns




Ll

ME 1MV xoUxha

Tiana,
TLaTa, KOVE VAV L.
KieToe ta patdxia oou.
- - , ” P
Tiama, Mnpoc¢, axov.
TLama, ®xAve vdvl
04V *aAo TaLOAK L.
v r ¢ -
O manog o Auxoc
9a ’p9n vd o€ ndpns
TLATGy XAVE VAV La
"BAa, 94 ool 7
1L 9¢ dverpevifc.
Tév peyepevo xfimo mol otd bévipa
poolta dvti vd Byalvouv
ALxoudLEg QUTPWVOUY,
t13 ”
OpopPQYa yAuxa.
t % o Ly - -
KL oha va v dixa gou.
k- Pl 3
Ala, ®ave vavi,

3 on -

GT @ & TLOATGo 0ees

BpadLvn mpoceuyn

VAaye, @€ pov, tol¢ xaholc yovele pous
Na toU¢ ebhoyfig, Oeé pous

Kai v ’ddéAgLa, @cé pou,

16y Baoivxa, pd xal tév Mioevxas

@e€ xaA€ pou, @UAaYE

11 Tiayid ©fn xpuon pou.

oAy va Znon

Kol YEPT V& 'ValL TWAvta.

TC waAn M Tiayids

Ki eTv’1600 YoLdasso@c0UAN poul

Kat, ®c€, gllaye
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$eia Katia, 9eia Natdoa, 9eia Mdoa,
Sela HNapaoa, 9eTo AroUpma, Bipta
xal Zaoe xal "OAya xat Tdvia xdl NGvtLde
@eTo Tlétia nal KéAia, 9eTo BoAdviia
nal Tuploa xal Zdoa xai Slouc,
@€ nadé, TMPOOTATEVE, QUAAYE,
®ihia xal Bavia xai Mitia xal Iétia
xal Ntdoa, ldoa, Zovia, NTOUVLOUGHA.. ..
Niavia, még Nidvia,
TL Aéve Twpas
" I 9 - 5 - >
Ax, TL GMPOCEXTOC ELOAL OU,
- - ~ 4
lloAkeg @opeg ool elmas
1t - s - » gl I% . *u
®ee pov ayamnueEve Kal EPE QUAGYE.
- ’ - e - P
@c€ pou ayanmnpeve,xai €pé gliaye.

"Brouy Nidviouoxas

TS EUALVO GAOYGXL

xat od od. Xdai , xom,
T4 Td T4 Tde

XGTVT L, TPEPoese ANTS

Baoa, ¥ Baoa.

“Awou., "BAa twpa GtS malxviSLe
Tpnyopa, EAa.

"Eha, umpdc. Xom

YeLG oou, Bdoa.

"Bxw dxdpa 8pSpo.

Mpiv Bpadidon mpemel vd pat miow.
216 xpeBdtL, TL gpLXTA vwpi¢ moU MEQTwW.
Mrpée AoLmov, épmpde.

D R

Xatvti, xoms Xat xat o

Kavie 1610 "OT Jeueoas

"OL, 216 modapdxi

1L nmévog QpLXTOG.
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"Matia pov, &X T6 ULKPG TOVAEL; .-
Ma mLd pny xAalce

Na,népace o

216 modapdxl HTAVE HATLe

Mixpd pOU 4 ONKW.

Aéc éxel o TL dpopoUAL.

Aéc to. 'ESG 010 Sdpvo,

"Ax . 16 mouAdxi, TL Spopgo.

Ti gtepolyec . BAEmercs

Aoindvy KaAaz" -Kahd.

TU RAKPLE TOU EXW TAElsesse
EU90¢ 016 OmiTL va TEPEEW TPETE L.
Xom, xOm o

BévoL 9d ‘pYouv, Fla Twpa, TPELE.

EINERLEI

o e e s ot s e e

T3 o1dpa cou elval mavta 16 TdLo
PG Td QLALG OOV TAVTE XA LVOUPY LG

Td pdtia cou Td fdia

s

xL'f EAOTEPN PGTLA TOUG POVO YLA WEVG.
@ éol, povadixn pou dydmn,
Bploww o céva téoa TOAAG o
Eloat 8\a J Kai eloal 1 pdvn.
,

TQ dydnn pou povadixia

D e s e i o e
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KAKOKATPTA

Elvar évac dnaioLoc KGLPGCe

Bpéxel, @udeL KoL XLOVLZELS

KaYopaL pmpootd otd mapadipl

Ki'dyvaviebw $Ew 0TH oxoTeLvLd.

"Exel mépa Aapmupilletr €va Zpnuuxd PWTAX Lo
TaXavtevetat &8 wai xel dnd paxpLrd.

Mia pntepolra pé 16 pavapdxti

kAoviZeTal MaAvw 0tS Spdpo Euels

®appd mic dySpace pEAL, alyd xai BoUTupo,
“Bva yAUxiopa 94 ¢ron

YLd THv ¢nAn) xopolAa TnC.

"Exeivn elvar o1d oniti, oTnNv MoALYpdva,
xai vuotaypévn dvoiyoxreivetr t1d pdatia TNG 610 PliCeses
Ol xpuoéc gAdyec QutiZouv 77 YAUKLG pop@T.

SEPENATA

"AvoiEe, dvolEe,

Rd OLYG, maLdi pou,

pn Eumvnone dn’tdv Hmvo xavéva.

TS pudxni povppoupiZer duahd,

WOALe molU cahelel 16 depdxt €va gUAAO
otolc $apvouc xal oTolc BATouC.
Du’adtd, mopitodxi pov, oLyds

Tinote pAv xLvndFe

"AyyiLoe dneAd pé 16 xepdxi cou

16 pdviaio 016 mapadlp L.

ME Bripata tdoo a9dpuBa,

RE Bruata 8mwe TRV gaviaopdtwy

TNOE TAVW OTA AOUAOUSLG. .« e

Métake éhagpd 011 geyyapShovotn Bpadid

xL EXa vd Tpumndone xovtd pou 0TSV iimo.
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“Qc xal 1’dvon ylpw amoXa LPoUVTaL
nol dnald td SpociZel 16 pudxi

uL edwdLd oxopmoTy.

Movo 1) dydnn Eaypumvas

Kidioe €80, ndtw dn’th ohapouptrd,

0The oxoTeLvLid¢ 16 puothp Lo

-
Havw dn6 pdc 18 dnddve _
YAuxd dvelpata 94 BAEmn dn’7d PLALA pac.
' ~ Kai 16 pbdo odv Eumvhon t8 mpwl ixel dnia
xatanouxivo 9d elv' dn’td vipons tou
- ’ Yid 60a e18e XTEC 16 BPAOU wenss..
-

”

Td wne {pueva petagpdornuav

3 ’ r

ano TNV %. 2.Ninodaidou-Zrauatdtou

o

o o

-

L
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