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THE EYQLUPION OF MUSIC IN MODERN GREECE,

'f; Modern Greek mio(nbeglm with the liberation of
‘ G:l;:‘e“- (appr.1830), and may fall

into two periods: (a) the

tial stage; and b) the Contemporary school,

f

The first period covers the whole of the 19th ecentury
and perhaps the first decade of the 20th. NMusieal life in
the broad sense of the word was nof/existent in Greece until
late in the 19th century, As was natural, there was hothing,
as regsrds especially Art-lMusiec, in a couniry liberated but
ruined, aftér a dark slavery las for over three centuries,
end a 8 gle of zbout nine years following the National Rig-

sing of 1821,
Nauplia, the

A very rudimentary musical msvement began in
first eapital of lberated Greecey with the en-

couragement of the firet Governor John Kapodistria. Kapodistria
tried to create some interest in musie by inviting fore
rmisicismss the first instrumental group formed was a military
Band, under a German musician., With the transfer of the
ecapital to Athens (15th Decmberélsaé) the musieal movement

was concentrated in the ancient

ity. The chief musical enter-

tainments were the concerts of the Baverian militery Bands,
King Othon (Otto) second son of the King of Bavaria, who
wae elected first King of Greece after the assassination of

Kapodistria,

wag a musie-lover by tradition and encouraged

the development of music, With the Govermment's assistance

the first Theatre was built in Athens and began in 1840

the first series of performances with am Italian operatic
Company, Since then Italian companies regularly visited
Greece, and the Italian Operas with their arias were the princi-

pal medium which aequ

ainted the Greek people with FEuropean

music. A somewhat conerete stage in shaping the musieal life

at Athens begsn

in 1871 with the foundation of the "Conser-

vatoire of Athens", which played an important part in the
evolution and progress of music in Greece, :

The first Greek composers came from the Ionian islsndsg
almost all of them studied in Italy and their art was in- . g

i
“ fluenced by the Italian School., Three of these composers
‘deserve a specisl mention: the first, Ni 58 Mantg

_~" was the composer of the Greek Natimai

7 Corfu (1795,

1&s AT Of

Afhthem, Born in
where he died in 1875), he was & sound theorist,

a great ideologist and teacher{ but( 59 a oompeaeri though

considered by some Italian writers

as orig s he was

indeed more Italian than Greek, The second of the three & A
e

1 (1820-1896) from Zante, also ﬁeatly influen
[tallian music, succeeded nwertﬁelus freeing himgelf
at »eert.ain m towrite some originsl music. The third,

{8 the most interesting of all the Greek

campom: this period, He was born in Corfu in 1863 and

(1) Greek music may be djvided roughly into three great g;riodag
a) The Ancient{hb) the Mediaeval, chiefly Church (Byzantine)

music, and e¢)
el 1imite.F The Mediaeval period, however, ends with the

ogie

e Modern, It is difficult to define chronol-

f£a11 of Constantinople (1453)§ between this and the last-named

period there
musie,

is a gap (appr.l453 - appr.1830) covered by Folk-

(2)768"1)1;19:1&0 Universale deg Musicist®; Milano, 1937, vol,l
?é) See Grove's n:letiamr{ (1940) vox.zv,p.sw. Also "Diz-
vo

fonario dep Musicisti®,
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died in Athens in 1917; he studied in paris with Leo Délibes
ané was chiefly an operatic composer. Many of his operas

met with success in y @d France where he spent most of his
life; of his operas, "Flora Mirsbilis® (Milsn, 1886€), “La
sertire” (Haples, 1284) ana "fhea" (Florence, 1903) may be
mentioned, His style was bright, very often graceful, and
his art sinecere but not profound. his latest works he
makes some use of Greek folk-songs. ra wag the first Greek

. eomposer Lo be recogniged on an :l.ntmum sgale,

| ~ perhaps than

From the Ionisn islands continued to come forward other
composersy who now tried to draw their inspiration from inside
Greecey, from the folk-songs, from the national legends and
traditions. So the Greek 3School began to evolve and develop
in this direction, af'ter the exampls get first by the Russian
School with the group of the Five, sbout the middle of the
12th cen » Of course here, as 1s also the case with
other:=Sch s there is no %}n._astion of imitating the folk-
arty; but of seeking inspiration within the country with a view
to achieving development on higher level of the elements found
in populer art, Among these composers from the Ioniam islands
we should mention two, Denys lLavreanga, from Cephalonia (1884-
1841), a 11 of Hassenet and Gearge et from Corfu
(1874~ 1943), Both died during the Ger occupation, Lav-
ranga devoted hie whole lif'e to the ereation of the National
Hellenie¢ Opera. He compoged besides orchestral works and a
great number of songs, several operas, among which he felt a
particular affection for "Dido", a musiecal tragedy. G.Lambelet
was the first to study with devotion and enthusiasm the Greek
folk-song, on which he published several studies. Special
mention must be made in this conneetion of his rich collection,
of harmonized songs "The Greek Folk-Music" in French (see the
List)s As & composer he wee chiefly a song-writer with a
elezr and noble style., His brothery Napoleon (Corfu 1864),
was also & composer and had lived a great part of his life in
London, where he died in 1932,

T With these two composers we enter the contemporary schod

in vhich there is no more trace of Italian influence, The
Greek composers maeke now their studies in the Country itself,
in Germany or mostly in France. The French School has exer-
cised a considersble influence on modern Greek musici: this
phenomenon may be explained of course. The Fremch School,
after having been influenced by Lussorgsky and the Russian
Masters, sycceeded in influencihg in its turn meny other
schools by ssionletic aestheticymovement, by the devel-
opment of exotie means, the harmonic methods, the bright

art of orchestration, and generally by the particular spirit
so characteristic of the French Art. For the Greek com=-
posersy besides all these reasons, there was also some relastion
of temperament, a sort of .aesthetie affinity more profound
with other countries, :

Of the composers of the pre-war generstion (we mean the
first world war, 1914-1918) there were two distinet groups,
one working inslde Greece and the other outside, especially
in France, Of those belong to the first group 1 i
ig has offered the mosl considersble nati  Bervices,
om he has been the leading figure in the movement, :
trying with his compositions, his articles and hoohi an&
his teaching; to encmaie t.fze ereation of Greek music. Born
in Smyrna (1§83) he studied in Viemma and had been for 4 years
a professor at the Conservatoire of Harkov in Russia (1906~
1910). He served as professor at the "Athens Congervatoire"
(1910~ 1919) and as Principal of the "Helleniec Conservatoire"
(1919-1926)3 he is now the head of the "National Conservatoiren
which he founded in 1926, He is a prolific composer, His
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meny works inelude thres opom (the second of which was given
“ in Berlin in 1940) : two symphonies, two orchestrsl suitesa gy

s onle poem, a Piano Concertoy & Rhapsody (orchestrated D
G{?lghmé) agi a considersble mumber of works for gchamber musicy
piano solo, songs ete, Mamy of his works have been performed

in Paris, Berlin, Brussels, Warsaw etlc.

In comnexion with the same group Riadis, Margeritis snd
Sklaves must be mentioned., Emil Riadis (Salonica, 1892-1935)
was a il of Ravel, He was of PEI#h desecent 0!’1 his father's
gside; his neame is derived from his mother's maiden name,

BL eri « After his studies he worked as Professor, until

his dea ,» the "Conservatoire of Salonieca®, His style is .

a cemprom:tse of strong oriental feeling with modern - chiefly

French - aesthetics, Chiefly a song-writer (a very delicate

and original one) he left in the rather short span of his

life about 200 songs inche composed &lso & Byzantine Wass (of

SteJohn Crysostom), idental music to vng"mu" ete, Loris
(Patras, 1895) better known as a pilanist (heLIF*w

professor at the Conservatoire of Salonica) composed works

for orchesiray; planoy, and several songs, dggg‘ggg_gklavos .-

(Vraila of Rumeania, 8) studied at the Conservetoire of Athens,

of which he is now a Professor, He composed orchestral works

and two Operas, '

Of those who lived and worked mainly outside Greece and
made & name for their country and themselves the principsl com-
poser is W he is the most widely known of Greek
composers, ret 8 was born in Wigde (Asis. Minor) in 1892
and was sent to Paris to study law and political sciencesy but
gave themmup for Music., In Paris he was acquainted with some
other Greek composers studying there, such as Riadis, Varvoghis,
and especlally Spathis, who introduced him to Albert welf e . .
took lessons first from A.Wolf emd later from Albert Roussel,
He was for & time Paris correspondent of the Mmsiecal Timeg",
Petridés is chiefly a symphonist; among his mumerous symphonie
works we may mention: four amhmcﬁm%ef which the 4th hnqd itg
first performence in Brussels on the 8th of Janusry'% )
two piano concertos, a cello concerto, two suites {("Greekn and’
"Io ")y an Opera, and a concerto grosse., His works are
regularly played in meany musical centres, L

Special mention should be made of 0 Varvoglis, an
Athenian (1884) and excellent composer, who after 1ivi: fop
20 years in Paris established himgelf at Athens; he is now
co~direehbr of the "Hellenie Conservatoirev, Vervoglis belongg
to a family of warriors in the great war for Independence (1821)
he also studied ge:lnt at the Athens Polytechnic, &nd thep ’
music in Paris with er Leroux, Cdussade and &' indy. His
works inmelude an Opera, a symphonic poems a Pastoral Suite fop
strings, music to the ameient tragedies, "Agamemmon", "Medegn
and "Persisne"” and works for ghsmber musie,

Another composer of this group is (leor (Constane
tinople 1892); he studied first st the Brussel onadrvramp.

and Amédée Gastous (Gregorian music). He lived for over mg®itith)

years in Western Zurope, where many of his works have been
formed. His works ind udes two symphonies; & "Symphonig T
Tﬂzﬁfﬂh" ‘Bysantine Songs" for soli, chorus and orchestry, o
Cantata (Kassiani") end ehamber music; also many plano work,
(sona Greek Dances, Attic Suite ete). He is now fead of
the Mus edhmpartmnt of the Ministry of Edueation, D itet
Mﬁé&_ ‘\President of the "Union of Greek Composers s 18

eno \ flgure. He was born in Athens (1886) ama
studied at Lemsanne and Munich (with Mottl and ReStrauss);

he then established himself in Paris, where he lived 29 Yearg
and gave most of his works (Straram, Colonne ete)., Levidis
beesme known with his ballet "The Shepherd and the Nymph"



. the eminent conductor, born &t Athens (1B

,
25 detemben .

(Concerts, Colonne, 1924) 57 he ecnpoud also a Poem for Vielin
end orchestra (Straram, 1927), a symphonle poem (1926) and
meny other works, He uwrote also for the "Musiesl WavesM
(Ondes Musieales” lartenot) some important worke performed

in Parie, Levidis has an unpublished book (3 voga) with the
title "Grand treatise on the technique of Modern IMusical Art,
based on the ptinciplea of natural laws governing the smmds
and the eol : "; athls belongs to the same groups
he was & ptrpil of W" t the Paris Conservatoire, :nd come
posed symphonic works and many songs,

All the composers of this group, Petridis, Varo 8y
Levidisy Poniridy, Spathis and slso Riadis are more other
Greek composers a}ﬁliated with the Frmch sehonl.

The youngest of this generation is D It

> i @p
studied in Athens (Armend Varsick), in Rrussels (Gilaon) and
later in Berlin with Busoni, He was for many years the
permenent conductor of the Athens Symphony Orchestra; after
having conducted with success in almost every Buropesn ¢

he established himself in the U.S.A., where he is now the -
permsment conduetor of the linneapolis Symphony Orchestra.
His compositions include am Operas & "Christ" symphonyy &
Concerto Crosso, a "Greek 3Sonata" fo:- planoy a Violin aomu
and other works.

TED YOUNGER GENTRATT

A pleiad of younger composers strengthama the !wrms for
the future of Greek music, tiochog Ivangelatos Cephalonia,
190%) an excellent compoger with sound Leonr que; co-director
of the "Hellenic Conservatoiven and conductor at the "Lyrie ﬁeaﬁc"
~Seemet. e went to Germany to continue his studies in Paw, q

. but decided to devote himself to music znd studied =t the f
Leipzig Konservatoriumy later he had lessons from Yeingartner
in Basle, His symphonie works ineclude & symphony (1930),
an Epiteph (1931), a suite (1934 Prise of the Academy)

"Overturs. to a Drama" (Athens S'a rformed alsc in éwun
Frankfurt ete). Ee car posed inciden 1 mugie to the meiant
tragedies "Persians", ectra", "Hecuba", and chamber musie.
ndreas N_g_gergtig (Pa'braa 1897’ was a pupll of Lavr
amongst others, two "Greek B!aﬁ:edies" for Orché
estra E erﬂn 1938, wiesbaden 1939)y & vi Conecerto, a
Suite on Cyprus foik-songs, a l&usic&l Tragedy & Musieal Legmd
and many songs. {icee Skaleotss, il anﬁ dlsel 10
Schonberg, composed mfany cs in the welve-note 8ys
Piano Concertos, Suite et.e) and effectively sarranged f‘or
orchestra many breek dences., % (Athens, 1899).
who studled in Munich, has given some ting works,.
Among those of the y eat gengration there are
promising composers§ some whom have alresdy wr:ltt.en ir=
ortant works. We ghould mmtiom rheodore ;.-‘-.*:h,
% Argosd, & pupll of Mitropoules and Varvog 83 & irst
worke were characterized by an sgressive style, but m ‘his
later works he found a ealm and serene mode of expression,
His works includes "Symphomie Study" for orchestra, ie Song',
"Ballade" for piano emd oreheam Sinfonietta for str ’
music to Eurip [des' "Ton", a ﬁeﬂn sonata (1947) ete,
: lou (Athens 1910) with a monality md

ISIA VD D =
a no e s ty e. Workss Symphony (1947), Trip _,
fent tragu in "mm X

Preludes, inecidental musie for the mecien
"iedea®, "AJaa:" md msny modern plays, & violin 3onata (194?)
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and & series of expressive sonmgs., Ji sl oannou pd
1910), snother very &eﬁising ymmg compos Symphony (first |,
performsnce, April 1947) in Byzantine modes, a Symphonic poem, L'-
a Piamo Concerto, a Dramatic Idyll, also chamber music, AL
ChePerpessas & pupil of Mitropeulos, wrote symphonierézrorkl o4

1 e ; 2

N

v, "Dionysus' dithyrzmbs"); Spertay | |
1803), condictor at the '&M&u}&." e eresting or- ; fom |
- ‘chestral works end songss %M_G_gg;ggy_ who studied in

Saloniea and Paris, composed & "Symphonic Poem} a violin Jteg

Sonata, 12 Preludes for plano, a Trio and szmgni W
al s pallintios (Piraeus, 1914) studle

several songsj lNenel: Pal _
in Italy end ssve twe suites, a "Prayer on the

Agropolis” for orchestra, a sonate and a suite for violin etej
also G,Platon,R.Kyriacon, l,Koutoungos and others, -

: To this list must be added the well~known eritic and
misicologist, %}LD . oressi. Although he was born

in Marseilles (1377) and live is 1life outside Creege,

he was nevertheless a Creeck musicisn, He was an suthori
especially on Russian music snd published bocks on liusor "
Glinka (also on Liszt, Schumann ete), He contributed in the
Crove's Dictionery, in the "Encyclopédis de la Musique" snd

in other Encyeclopaeddas end Muesic Vasazines. Worthy of mention-
ing are his mmerous translation of uxgortant booke,operasy
folk-songs eollections ("Boris Godor "y Korsskov's ¥100
Chents Nationaux Russes", Bartok's "The Hungarian Folk-Musie")
ete) Calvocoressi died 1n February, 144,
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MUSICAL INSTTTUTIONS.

The p#ineipal musiezl centre is, of coursey Athens, where
there are three nmain Conservatoires, The oldest 1g the "Con-
servatoire of Atheng” (Director: Spiros Farantatos) established
in 1871 Auring the Fremiership of Alexander Coumounéouros,
who took sn aetive interest in its foundation. It has been
the prineipal instituion which cultivated end encouraged the
development of music in Greece. In 1883 it founded its Or-
chestra; a small body at the beglnning, soon completed into a
Symphony Orchestra, whose concerts have played the same
educstional réle in Creece as Henry J.Wood's Promenade Concerts
have in Englsnd, It beceme little by little a body of high
standerd, and has been conducted at times by such composers and
conductors, &g Saint-Saens, Richard Strauss, Welngartner, Bruno
Walter, Piern€ and others, The other two Conservatoires are the
"Hellenic Conservatoire" (1919) and the "Hatio Conservatoire"
(1926) , which have also Boecal Centres throughBfecee, in Egypt
and Cyprie. The first of the two ig a contimuetion of another
Institution founded by Mrs,lLottner in 1899, 4ll subjects from
Composition to instrumental music are teught in these Figh
Schools, ineluding clusses for Diesha, Eurhythmics, and Byzantine
Musie., Aversge number yearly of esch is between 800-10 studentsg
this number is conciderably asugmented by the Loeal Centres,

~L- Athens has also a "Lyric Theatre" (National Opera Hos e)

esteblished ian 1940 (Direector C.Sklavos; Conductorss L.Zoras,
A.Bvangelatos) giving almeet daily performances with Greek snd
foreign operas of the international repertory. The "State
Syénp%wny g";heetra};'y (which is the 0ld orchesira of the Consger-
vatoire, taken up the State in 1943) gives weekly eoncemt
mm‘muﬁ the year; the concerts in a:f:ner are g;!.l{m. meg:
ancient open-air Theatre of Herodes Atticus at the foot of the
Acropolis {(Permenent conductorss Egonomides, Vavayannis and
Lycoudis), Besides the Orchestra, Athens have the "Athens Cholr"
(established in 1988) giving with the Orchestra great Choral
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works (Direetor Heonomides).
*- There sre also other Choirsy the “Paliadies”, the "Choir
of Greece" (dim.S.Vassiliudes) and the excellent Cnoir of the
" iyri¢ Theatyre",  During the last few there hss bm
ereated &n imterest in the s le of Renaissance
concerts oi‘eldmichuvcbemgivmﬁrﬂbythe f?mmx.
Group of lfinos NDouniss, end later Dy the "Quartet of snetent &L
Iastruments” of Spircs sxdammwu. ‘Many recitals (pimo,
Zi:%m' sang ete) are also given by Creek and foreign Art-
8C8e

Salonica is the second musigal centre of Creece, It has
ﬂu "Conservatolre of Saloniga" (Founder Directors
agant; iis) established in 1915; < it is the State Conser-
ire in Greece, and has lLocal esntres in other Nucedonian
m:. Avarage munber of students yearly, 500. Salmiu
has a symphony Orchestrs (eonduetors: Kazan
Theophanous and Kotsarides)y also a "Hatimal &oiw" (&tr
Ploros} and the "Thermale Choir" (dir: Theophsnous),

mhor tmma and genitres; such &3 the ?irma%h\rola

Patras Crete and other isk nds huve alpo their
htusieai Imti‘!utim. -
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