zgoge (&ywy®;- m. pr. #gogi)

1. aywyy was called the progression of the melody in stepwise order. |Cleo-
nides (Isag. par. 14; Meib. p. 22; C.v.]. p. 207) says “agoge is the progressjon of
the melody by consecutive notes” («dywysn pev odv oty 1) S 1®v &&fjg 09oyywv
080¢ 100 pEAOLLY).

Aristoxenus (I, p. 29, 32 Mb) goes further by defining that each of these con-
secutive notes is preceded and succeeded by a simple interval.

Arist. Quintilianus (Mb pp. 19 and 29 RPW I pp 16, 29) distinguishes threz
species of agoge: «) svfeia (direct), ascending in stepwise order; b) dva-
rkountovoa (coming back), descendinig in stepwise order; c) meprgspys (revolving,
circular), ascending and descending in stepwise ordsr. But in the circular the
tetrachord ascends by conjuction and dsscends by disjunction or vics varsa
(«meproepns 02 M Koth ovvnuuévov psv émteivovoa, katd Stolsvypuévov 83 avi-
glow, 1| évavrios» (p. 29); it is therefore modulating («psrt\iﬁokucr']»). '

See also Bell. Anon. Note pp. 86-87, and p. 82, par. 78; Gzv. I, p. 378.
2. The term aywyn is also used in the general sense of pregression, sequsncs;
Aristox. (Harm. II, 53, 8 Mb) «ékeivor piv yap Olyywpeiv @uivovrar /s 700
Fuélovg aywyiicy (“Those (theorists) seem to disregard the progression of the melody™).
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3. Agoge was also used to mean the rate of movemsnt; the equivalent of tempo
“in modern music; Aristox. I, 12, 29 and II, 34, 15. Arist. Quint. (Mb p- 42 RPWI
p- 39) defines the «pvfuky aywysp» (thythmical motion) as “the rapidity or
“the slowness of tim=s” («WAywyj 68 &ott puIwkn ypdvav téaxoz 1§ Bpuadbing»).
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4. Method, style; Plut. De Mus. (1141C, ch. 29) «eic v dbvpopfiknv
ayoynv pstectioug” (60 - Aficog) tobg pubupovg -etc.” (“(Lasos of Hermiong)
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