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ZOAQNOZ MIXAHAIAH
«Kutrprake éhevBepion A

T £pyo aOT6, EUTVELOUEVO GTO oV &y®va 100 Ku-[tpLozKoG Acob,
ypagtnke 1oV M&ptio 100 1959. Efvat Evae ZUpP@VLKO Mo{nua, mov ot
mAaiol& Tou 6 KOTplog pouooupyos EmENTEL V& ekppaon To OYnAS -
davikd ToD d&ydvog OTEP TG < ElevBepiog» kol 10 EMOTEYAOUS TOL,
Moy Tautilel pé TV "AvaoTtaon, £VOQUOTOVOVTAG YI& TOV OKOTO GUTO
010 £pyo TOV Yvwotd Bpnokeutikd Guvo, «Xplotog Avéotn».

€. KAPYQTAKH
«Emko Tpoyoldin

‘H uikp) adT) OUPPWVLKY) ElKOVE, EUTVEUOUEWM &mo TOV ETLKO &-
y®va 100 ‘EAMqvikod Acod yuk iy "EAevlepla, elval &plepwuévn om)
PN TGV NPWIKGY TOL VEKPGV.

To Baoko Bépa 100 Epyov, pé ToV Gépd Kal duvapLKd ToL XapPa-
KTRPQ, GKOOYETOL oTHY &GPy &M T& ToEAAO—KOVTIpoUT&ooa Kol TO
PpaykdTo, yi& v& mepdon Kotomy dadoyika ¢’ 8An Ty dpyfotpa. Y-
otepa GMO Ptk dle€odikn ouuPwVIKY GvamTugn, 8mou 16 Bipa maipvel
OPLOPEVEG PETOMTOOELG GVEAOYX UE TIG YPUXONOYIKEG KATOXOTAOELG TOU
EmdnTel v Ekppdon, EavakoVyeTal adTh T Popa &Td T& XEAKIVE, Kl
T0 EpYyo TEAELOVEL HE pIK BPLaXpBLKY «KOVTO.

BOA®ITKATK AMANTEOYZ MOTZAPT
Kovroépto &p. 3 o ZoA peilov K. 216, yi& 61oAi kai dpxnoTpa.

‘O 19xpovog MétoapT Eypoayge 10 Epyo ToL aOTO OYEDOV XWPIG dla-
KomY, péoax 016 £tog 1775. To Kovtogpto of ZoN ueilov Eeywpilet Ao-
Y@ To0 pf’))\ou ™e OPYNOTPAG O UK GVETTUYHEVY POPUX. 2TO HECTTO
HEpOg OTGpyEL TO Bepud, yeu&to gavtacia alobnuc, Smou dvaryvwpi-
CeL Kaveig TOV npgypa}'mé Métoapt. To ®uwvdhe (Rondeau) elvar Eva
Hlypa TEXVOTPOTUGV : Evag yapltopévog puBuog 3/8 pt Eva «vdper
«poKokO», MoAAKTG popavTikig mpoekeboews, Kal Eva ALpLkd péPOG, o2
Opog tparyoudlol, kaBapa epuaviks. To "AMNeykpétto umopel va
OXETOOT pe TO TeEAIKd Emelo6dlo 016 Dvdhe 100 Kovtoiptou ot Pi pel-
Cov. I'S(X‘l lowg, 11<0:‘L OTiC BV0 TMEPIMTOOELG, UTOPODUE VX Gvaryveplowpe
TO AaiKO Tparyoldl, 16 dmolo of MéToapT — matip kad LIOG — GvapEPoLV
otV GAANAoypadia Toug.

AOYNTBIX ®AN MIMETOBEN
Zupq»fovio: dP. 3, ot Mi Ugpeon peilov, Zpyov 55, «Hpwikny,

, O /\ouﬂvrﬁ,lx pav Mmetdbev OMiipEe Evag peydhog A&tpng Kal O-
TEPAYOG TS EAeLBepiac THg déag moL EueAde v maién omoudaio po-
Ao ot Lon kol 10 Epyo Tou. H idéa adTh maipvel o&pka kai doT& oV
mepipnun <Hpowy) Zoppwviar, 10 €pyo ué Tig émavaotatikic pop¢o-
):oymegﬂpa‘tapp‘ueplpaq Kal 10 GVOTEPO TVELUGTIKS TEPLEXOUEVO, TIOU
c:%tgre)\a otabud Kol 016 €pyo 00 ouvBéT) Kai YEVIKOTEPX THG p'oum-

‘Eivou L& MaolyV@woTo 10 yeyovog 8Tt 6 Mmetd®ev &L !
dpxag,rr‘]y ,«‘Hpcomf]» otov Namohéovra, yiaxti otd “pégzﬁgc:gg IK%;\-
Aou aUToD emovootat E6Aeme TOV ueydho ENevBepwt. H oTéYn Buwg
00 I;c{nokaq?v‘rcé OQV aUTOKPA&TOPa TO0O &GMOYOHTELDE TV MTeTdBEY
mol diéypape y!(IV(I}TY]liéVOQ ™MV &pYLKY  &plépwon, A '
OTAV ToXPTLTOOPX ATMARG T& )\c’)ylo? 2 <<Zer)r(‘] J]vr’]w(]P é\ec‘)q Seyé?):]o}t)eg/v&ogggf

H «<Hpoum Zupgoviar, mod dvikel ota Epya Tthg delTepNg dnuL-
0LPYIKAG mc:ptoéou T00 MmetéBey, ypaotnke yopw ot 1803 kai | Tp®-
™ _ExTéNEON quT’tpayporronmﬁqus Eva. xpoévo &pyodtepa 01O MAA&TL
gzzegfr;?lxnna o6umkobitg (Lobkowitz) ot Biévwn, ué patotpo TOV

B .
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ZOAQNOZ MIXAHAIAH

«AUyn oTov Mopbevivon

‘H cOvtoun adTh| olVBEOT, Ut TEPLYPAPLKO XapaKTiipa, elval f| Tp-
™ &mod «Avd ‘EAAMvikEg Zuugmvikég Eixovegs, mob  ypagTnray oTX
1936.

OEAIZE MENTEAZON
Tupgavia &p. 4, ot A& peifov, Epyov 90, &l Tohikny.

‘O DENE Mévtehoov fitav &mod Tobg MoAL Alyoug TUYEPOLG CUVOE-
TeQ, MOL yvoploav TV olkovoulkl &veon o &An toug T Cwr. Ot &é-
YVOLXOTEG MEAGDIEG TOU GOPAADG &vtavakAolv ot peydio 6abud 1o
bvoikd meplB&ANOV o1d dmolov E¢noe. ‘H olkovouikr tou adt) &veom
100 EméTpede BYL UOVO V& &TOKTAON ULX YEPT UOUOLKY UOPGWON U Kad
v TaEdéPn o TOANEG XDPEG, EUTVEOUEVOG & QOTEQ opaieg oehideg.
‘H «ltohikh», f| mo yvwom lowg &nd tig 5 Zuugmvieg Tov yi& mANEN
dpxnotpa, elval — 8mwg kal 6 TiThog pavepdVEL — TO ETMOTENEOHUX UGG
EmiokEPeg To0 Mévtehoov ot ’ltahia. Tp&gtnke oté 1833, dtav 6
ouvBETC fiTav povov 24 Ypoévav. ‘H Eugu peAwdik) eAéda 100 GLV-
Bétn, ol &vetol dppovikol cuvduaopol, TO X&PLou&k TOL YI& YPaPIKX
dPXNOTPIK £00E, | AemTdT™G ToD ocLVaioBnuatog Kal f| &yvi) momTL-

7

KO TQ, 8N a0t Eugavifovtal KTUTNT& otV « [ToALkh Zuppwvico.

MANQAH KAAOMOIPH

«TpimTUxOV»

To «Tplmtuyovs &ypden &mo t& 1936—1938. "EEeterénbn yik mpod
popa oTig 28 PeBpovapiov Tod 1943, v uépav tHg kndelag Tob "EOVL-
ko0 pag montod Kwoth) MoAaud.

. To Epyov Exel uaMhov  Eleyelakd xopaktips, Biwg oo mpdto
UEPOG.

Ot payixeg éT}LK)\f]OELQ TV ooATiyywv &volyouvv 10 deltepo pépog
th‘)U& :If,gruhys'tou ®g TEMPO D’ UNA MARCIA FUNEBRE ¢ &va OA\i18e-
po EodL.

y To tpito uépog eivat SpUNTIKOTEPO &TO T& dVO TPONyoLuEVE, TGV
OTOlwV X PNOLUOTOLED T& KOpLx Bépata yid Pt oLUPPWVLKY EEENLEN Ye-
MET GO MBNTIKOUG Kol HEYOAOTPETOUG GPUOVIKOUG Kal OpYNnoTpL-
KoUG ouvduaououg.
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«Kumplokd ENevBEPLON >. MIXAHATAH

(ouUP@VIKO Tolnua)

2. « Emiko Tpayoldw ©. KAPYQTAKH

(oLPPPVLKO molnpo)
W. A. MOZART

3. Kovtoépto yi& GLoAl Kail SpYNOTPX
&p. 3 08 ZON peilfov K.V. 216.
Allegro
Adagio

Rondo

AIANEIMMA

4. Zuvpgpuvix &p.3 ot Mi Ugpeon L. V. BEETHOVEN
netgov, Epyov 55 « Hpwixn».

Allegro con brio

Marcia funebre (Adagio assai)

Scherzo (Allegro vivace)

Allegro molto

PROGRAMME

(Acropolis Open Air Theatre, School for the Blind)

1. “Kypriaka Eleftheria” S. MICHAELIDES

(Cypriot Liberation)

2. “Epico Traghoudhi’ TH. KARYOTAKIS

(Epic Song)

3. Concerto No. 3 for Violin W. A. MOZART

and Orchestra in G Major, K.V. 216.

Allegro
Adagio
Rondo

INTERV AL

4. Symphony No. 3 in E Flat, L. V. BEETHOVEN

Op. 55 “Eroica’.
Allegro con brio
Marcia funebre (Adagio assai)
Scherzo (Allegro vivace)

/ Allegro molto



SOLON MICHAELIDES
“Kypriaka Eleftheria”
(Cypriot Liberation).

The work, inspired by the struggle for liberation of the Cypriot people,
was written in March 1959. It is a Symphonic Poem, in which the Cypriot
composer desired to give expression to the sublime ideal of aspiration for liberty
and its consummation, which he identifies with the Resurrection, embodying to
this end the Greek Orthodox hymn, “Christ is Risen!”

TH. KARYOTAKIS:
“Epiko Traghoudhi”
(Epic Song).
This miniature Symphonic Picture is inspired by the epic struggle for
freedom of the Greek people, and is dedicated to the memory of the heroic dead.
The basic theme of the work, with its delicate, yet dynamic character, 1s
first heard on the ‘celli, basses and bassoon, reaching successively the whole
body of the Orchestra. After an elaborate symphonic development, where this
theme undergoes certain transformations, dictated by the psychological situations
which the composer wished to express, it is heard again in the brass instruments,
and the work comes to a close with a triumphant “Coda”.

W. A. MOZART
Violin Concerto No. 3, in G major, K.V. 216.

Mozart was only 19 when, in the year 1775, he wrote almost without a
break this Concerto. The work is distinguished by the unusual role of the
orchestra in a developed form.

There exists, in the middle movement, that warm feeling, full of imagination,
which is identified with the genuine Mozart.

The Finale, a “Rondeau”, presents a mixture of techniques: A graceful 3/8
rhythm, showing romantic French influence, with a “Rococo’’ theme in the minor,
and a lyric section in singing style, purely German.

The “Allegretto” can be related to the final episode in the Finale of another
of Mozart’s Concerti, that in D major, and perhaps, in both cases, the folk-
song can be discerned, to which the Mozarts, father and son, refer in their
correspondence.

L. V. BEETHOVEN
Symphony No. 3, in E flat major, Op. 55, “Eroica”.

Ludwig van Beethoven was a great worshipper and a defender of Freedom
— an ideal that was to play a major role both in his life and in his work. This
idea is given majestic expression in the famous “Eroica Symphony”, a work
characterised by a revolutionary reformation of form and a sublime spiritual
content, thereby constituting a landmark in the composer’s own work and, more
generally, in the whole of music. ,

It is universally known that the composer had at first dedicated his “Eroica’”
to Napoleon, for, he believed, he saw in that French revolutionary’s person, the
ideal liberator. Napoleon’s coronation as an Emperor howeveP; bit’terl
disillusioned Beethoven, who erased the original dedication, on the sc,ore anz
substituted for it the words: “In memory of a Great Man”, ’

The “Eroica” belongs to the group of works coming under Beethoven’s
second creative period, and was written in 1803. The premiere was given a year
later in the Palace of Prince Lobkowitz in Vienna, with the composer conduct);ng

SOLON MICHAELIDES
“Avghi ston Parthenona”

(Dawn on the Parthenon).

This short composition of descriptive character, is the first of “Two Greek
Symphonic Pictures”, written in 1936.

F. MENDELSSOHN
Symphony No. 4 in A major, Op. 90, “Italian”.

Felix Mendelssohn was one of those few lucky composers, who enjoyed
financial independence throughout their lives. His carefree melodies reflect to a
great extent the favourable surroundings in which the composer lived. This
permitted him not only to acquire a sound musical education, but also to travel
to several other countries; something which always inspired the composer to
write some beautiful music.

The “Italian”, perhaps the most famous of his 5 Symphonies for full
symphony orchestra, is, as the title suggests, the fruit of one of Mendelssohn’s
visits to Italy. It was written in 1833, when the composer was only 24. The
composer’s genuine melodic vein, the ease of his harmonic combinations, his
gift for picturesque orchestral effect, the delicacy of his feeling and his inborn
poetic disposition—all this is strikingly revealed in the “Ttalian Symphony”.

M. KALOMIRIS
“Triptych”

The “Triptych” was written during the years 1936 to 1938, and received
its first performance on the 28th of February 1943, the day of the funeral of
the Greek national poet, Costis Palamas.

The work, especially in the first section, is of a rather elegiac character.

The magic invocations of the trumpets open the second section, which
unfolds in “tempo d’ una marcia funebre’”’, in the style of a dirge.

The third part, more impetuous than the two previous ones, uses their major
themes for providing symphonic development, full of passionate and majestic
harmonic and orchestral combinations.




I0AQN  MIXAHAIAHZ

ZuvdETng, dpxIpoUTIkdG kai HougikoAdyog,
Fevwnfinke oty Asukwoia kai omolbace oTod
Tpivitu KoAAet ToU  Aovdivou, oto Mapiot
kal oty «Zkoudra Kavtdpoups  SielBuvon
opxnoTpag kai oUvBeon, kai otiv «’ExoA Nop-
HaAy dvdtepa BewpnTikd, dvrioTi€n, ¢olyka
kai mévo, pé ™My Ndvtia Mmoulovle kai Toug
Mk vte Awovkolp, Mapoth Acumé kai Kop-
10, Ymip€e lMevikdg AievBuvtic g Kpati-
kng ~Opxnotpag @coothovikng amd TAg i6pl-
oeg Tng (1959) péxpt 1A  ATOXWPROENOG
Tou &md ™y ‘Yrnpeoia (Aexépbpiog 1970)
xai AigvBuvtig 100 Kparikol 'Qbeiov Otooa-
Aovikng (1957—1970), ‘Q¢  poaforpog Exel
SievBlvel  EmavelAnupéveg, €kToC &mo TRV
K.0.0., v Kpatikiy ‘Opxiotpa "Abnvav,
™y Zupgwvikh OpxAotpa ol E.ILP.T. ka-
Bog xai TV Zupgwvikh Tnc MaAAikig Pudio-
TAeopdoens  (Ztpacbolpyo), Thg ltodikdg
(Toupivo), TAg Poupavikig (Boukoupgott), E-
mwiong eic v Meopavia, N, “Yopkn, -
TVEG K&,

Zupdwvika Epya Tou Exouv ékTeheoBn eig
'ABfdvag,  @soooloviknv, Aovsivo, [Mapio,
“Oolo, [eveldn, Mévaxo, Boukoupéati, Mavi-
M, Kapdrag k.&,

) Qg pouoikoAGyog Exel  Ekbéoel BiBAin
Kai  UeNETEG émdvw of Sidgopa pousikd Bé-
HoTa kol oyvepydoTtnke  pe Ty CAyyAikn
Mouokn *Eykukhomanbeia «Mkpboubs ko Hid-
popa ‘AyyAikd, TaMikd kai ‘EAMviKE Tre-
plodika, Awkpioetg: Tufidpxne To0 Baoihi-
ko0 Taypatog «Poivi€y, ’Emitipog  ‘Evaipog
100 «Tpivitu KSAAeT» 7100 Aovdivou, ’Emiti-
Hov MéAog ThHg Auepikavikic *EBvououcikoho-
yikis ‘Eraipeiag,

KQNITANTINOZ NONH:

‘O Kawvotavrivag Novng éyevwnbn eic Nad-
mAloy, 'ETeAEloTOINOE TAG HOUTIKGES TOU TTOU-
8dg év 'ABivaig (BioAi, Tpayoldi kai dverTe-
pa BewpnTiké). Kotémiv Setdv omouddv Eig
™v pouoikny ‘Axadnuiav  TAg Karlsruhe év
leppavig, EAabe dimiwua oudéoewsg (T&Eig
Jacques Wildberger) kai SievBlvoewg  opxn-
otpag (T&€ig Arthur Griiber). "Etuxev émavel-
AMupéveg  Omotpopi@v  elg  Darmstadt  koi
Salzburg. “Epyov Tou #€Aabev Emawov  Eig
Tov 81eBvR Siayeviopov S.ILM.C. 1965 Pdung.
‘Qc Bonbdg, KATA KOIPOUG GVTIKATEOTNOE TOV
kaBnyntiv Tou TG Bieublvoewg dpxNoTpag Eig
r&¢ Topab6oEls, AmnBuve povipwg TAG _c’:pxr‘,v
otpag Collegium Musicum xai Akademisches
Orchester tic Karlsruhe eig Siapdpoug moAelg
™mg [epupaviag,

Eig v ‘EAAGSa Sindbuve tag Kporikag
’Opxiotpag ABnvav «kai Oeocaiovikng  kai
™mv Zupowvikiyy OpxnoTtpoav  To0 E.ILP.T,
HET& TRG Omoiag evepaviodn petall dAAwv Eig
10 OPeoTiBAA *Abnvav kai eig T& peyaAlTepa
ETTaPYX DK KEVTPQ,

Ao ToU 1968 wpolotaTtar g “Ymmpeoi-
og Movowkédv ’Exmoumdv o0 E.ILP.T,

TATIHZ ANOZTOAIAHZ

‘O Térong *Amootohing, paBntic Tol
I, AukoUbn &mo 16 1946 o1o «’Qbeiov Abn-
VQV», OUPTANPWOE TiG HOUOIKEG TOU OTTOUSEC
pE kpatikn Umotpodiar ot MoAAiar (1957—
1960). Elvar &€é&pxwv BoAwioTag Tic Kpo-
Tk "OpxfioTpag *ABrvav, T Zupdwvikig
’Opxnotpag 100 E.ILP.T., kai kaBnynmg oo

*Qbefov "ABnvav, To 1952 dpuoe 1o ‘EAAnVI-
ko Kouoptétto (uéxpr onpepa 50  ouvaurieg
o’ 6An My ‘EAAGSa), “Exel TPAY HATOTIOIGEL
TOAANEG EpPAVITEIS ¢  OOAOT oThv ‘EANGS
kai 070 €Ewrepikd (Modic, MoAwvia, Poupe-
via, ’lapanA kT, ).
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