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Quiet Harbour 1950 oil on canvas 18 x 24 ins /45.7 x 61 cms
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Babylon sequence, marriage market

Art Director : Walter L. Hall.

Director: D. W. Griffith. 1916.

By courtesy of the Museum of Modern Art.
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From Turner, 20 Beautiful Colour Postcards © Bloomsbury Books 1994
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“Toy-Shop”

From THE BOOK OF SHOPS

by E.V. Lucas {V o~ O~ /( 1 ?

Ilustrated by F.D. Bedford
Published by Grant Richards, 1899

Sales of these cards sponsored by the Friends help support
The Osborne Collection of Early Children’s Books
Toronto Public Library, Toronto, Canada

All necessary permissions have been sought
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Victor Horta, Maison and atelier Horta, Brussels,
1898-1900.
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&kx&x 79 Cromwell Road, London SW 7 May 24th 1978

Dear El1li,

a very quick note to congratulate you on ® your poetry prize. I've again
beein a long t&me writing mainly because I've been travelling around the
country working with schoolchildren. And have come home to a pile of three months'
letters. But I'm writing to you as well because I return to Sofia on June 6th
for a week and hope you'll -begs going to.

I agree with what you say about such visits of course - they are very
well worth while. Enzensberger has pointed out the dangers of writers being
used for public relations and that'swkak what we all have to look out for.
I @& was at a poetry reading in Jugoslavia where thirty poets read for % one
minute each with a portrait of Tito behind them and eachxgx poet was
phtographed with thexr portrait and that is certainly not the job of a poet.
But all of us meeting each other and talking trButhfully, that's the real job.
I didn't know how to express this without offending our Bulgarien hosts or
having right wing British journals pick up my remarks maybe and use them
against socialism.

I hope that one day we really can come to Cyprus. And meet all your family.

In haste, but hoping to see you in Sofia

loveM\/\N‘_’\

Adrian Mitchell

(PS I haven't been in touch with Brian since Bulgaria, we both meant to but
we#é both been working too hard I guess)
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33 South Hill Park, London NW3 2ST
071-794-3206

March 6th 1991

Dear Ell1i,

A very quick note but with lots of love. Enclosed o]
find a New Statesman with a poem by 81 Turkish poets, or at least
a translated version - well half of the poem anyway. But
I found it very impressive when Ataol sent it. And the
New Statesman were very enthusiastic especially when I suggested .
that Ralph Steadman, a fine artist and a friend of mine, should
illustrate it. Also enclosed are two poems and an article of mine
which the Guardian has published during the recent stupid war.

We're just in the middle of moving back to London from

the country. Sasha is working for the New Statesman, which
is how I knew they might be interested! She is a sort of
editorial assistant, and _very happy. Beattie has a lovely
boy friend and livesfin Brighton and works in a nursery school.

We're all working' too hard, but at things we
care about. But I"wanted you to be one of the first
to see the poem by Ataol and his friends. I think it's wonderful.
I eut Aty dowh, by ‘about half, because some of the lines didn't
work in translation and I knew that at twice the length the
chances of gettlng it printed were nil.

Hope that you're all well and happy,
love to all of you,
come see us soon

lots of love from

flébvkr—\

Adrian MitchellR
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79 &m¥m Cromwell Road, London SW 7 England Jan 23

Dear El11i,
I'm so sorry I never replied to your letter last year. We were
thrown Xmxmexx into confusion because we had to move house yet again
and all my correspondence was sent to the wrong place and I have only
just recovered it.
I'm sorry too thet I never wrote anything for your book about
the Congress. My feelings were very mixed. My On the one hand I thought
that our meetings -~ that is the personal meetings & between writers such
as our Gang of Four and other - was marvellous and very very valuable.
On the other hand I thought that most of the proceedings were fairly
meaningless, I felt that we should kaxe not have travelled with an escort
to clear other vehicles off the streets and that we should have
lived less lumuiiously. (Actually nearly all my criticisms apply
to nearly all congresses and are very strongly summed up by Hans >
Magnus Enzenzberger in his article - Tourists of the Revolution. It's
a tough article, but there's no gainsaying it.
xIxgemeansxaxx It remains a real problem for you and me though. Unlike
Hans Magnus, we can't afford to travel skmradx abroad without such an
invitation. Xmyxax And any government, East or West, which invites writeers,
does not do so out of love of culture, but basically for propaganda purposess.
You do not parade 25 writers on a platform and ask them to read
four lines of poetry each because you love poetry. No. It is another
exercise entirely. I ams happy to be used properly and to work hard.
I'm happy ® to work with all sorts of groups and to read them my best
work and listen to them. I'm especially happy to meet other writers
and happiest of all when they turn out to be like you.
But I'm more and more wary of conferences, whether they are
run by a university in the States or by kk a governemkxmnt in Europe.
Enough of that. I have kept quiet on this matter for one
reason only — that I don't wish to give the right-wing in England
any kind of weapon with which to criticise the East. I cricitise the
Left only to my comrades on the Left. %x
Apart from moving house far too often, we're happy. Sa@shy has
decided whzxwarksx she wants to be a bluesy singer...she's 16 now
and doing her exams. Our younger daughter Beattie is 11 and plays
flute like an angel. My wife Celia is acting in a children's play I've
written, and getting a lot of parts in children's theatre which I believe
is the most important branch of theatre today in England. And I have
a new play,gabout jazz, in rehearsal. And I travel kwmizxax twice a week
to a state school where I work with kids and try to help them with their
stories, poems and plays — we're writing a show together about a soccet
team travelling from planet to planet attempting to readh the Inter-Galactic
Cup final.
Please come to England when you can it would
be lovely to see you and my house and Brian's house will always bely
the sadly true story that England is an inhospitable nation.
lots of love

fvo—

Adrian Mitchell




26/7/77 63 Roderick Road, London NW 3 01-267-1371

Dear E1li,

thanks for the beautiful postcard. I often think of our Graeco?*Turkish-English-Irish
peace conference very happily. And seriously I do work here for the withdrawal of
our troops from all overseas posts. And when we get them back I want them to
be found creative work too. (Not used on our own workers in the streets)

Enclosed is the play I told you about. Act III Scene One is the crucial one.
When Arden wrote it he was thinking of a particularly vile massacre by British
troops in Cyprus. At that time we had strict political censorship on stage and
it would have been ® hard to be more direct. Almost everyone knew what he
was talking about. In more recent years, with greater stage freedom, the play
was adapted by one political touring theatre group and made to apply, very
powerfully, to the Britssh action in Ireland today. I believe it's a great
play and I know you will understand it.

I'm sorry I haven't written before but I've been travelling a lot. I was
in Finland for a week and since then have been travelling between London
and the Midlands where my play about Mark Twain's adventures in Heaven is going on.
(Heaven is a seven-million storey Gentlemen's Club. The population is 99 per cent
English. Women and blacks are mainly servants with a few exceptions -m Saint
Joan and Uncle Tom. Naturally this set-up does not approve of a® ixx disreputable
hairy subversive blasphemous writer like Mr Twgim Twhin).

I'm not at all optimistic about England in the short run. So come and
see us while w& some freedom lasts.
love to you and your husband

Fdpean

Adrien Mitchell




& 79 Cromwell Road, London SW 7 England July 1st

Dear E11i
A very short note to send you love and love to Vassilis as well

I wish I could jump over a sea or two and be with you. Tell Vassilis please
come and see us. One of the happiest memories in my whole life is of dancing
with him and Mimi in Rotterdam at night in a public square. And Celia
sends her love too and London's not a bad place to be in at a bad time.

The best table in Bulgaria should be a moveable feast and we should
keep adding people to that singing laughing table.

I'11 write again when things calm down here, but I've been in hospital
(minor operation) and out again convalescing so have got to go and do
a hundred mmzik impossible tasks rather quickly.
Love to yourself and your family and to Vassilis. He must come and
see us and so must you please
love always

- TANN O e
?5 »-(. v
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33 South Hill Park, London NW3 2ST
Phone: 071-794-3200
Fax: 071-431-6605

June 8th 1994

Dearest Elli,

Thank you for your letter, the fine books, the poem
and the children's stories. I'm sorry I haven't written
before, but it has been chaos here. I've been trying
desperately to meet deadlines, solve problems, make my
baker smile or at least stop threatening me. And two of
my best friends are dying.

I don't think we could get to Cyprus in October. I've
already committed myself to too much that month, it's
a big month for poetry in England with, for the first
time, a National Poetry Day.

I enjoyed the stories you sent. I can't be hopeful
about publishing them over here. The market is tough.
Publishers usually demand to see colour illustrations
along with texts.

The Aphrodite poem. I do like it very much and would
like to try to do a version, not changing much, but small
things. Then I'll send it to you and if you like it, will
try to publish it over here.

I say try because I'll have to check it out with my
editor before I can publish it in the Statesman. I don't
normally do this with poems, but if I have a hand in it

I must do this. (But I think he'll like it).

This'll take a little time because I'm so busy at the
moment, but the poem has been breathing since 1971 and
will survive. Do you have any shorter, more recent ones?

I have to go and rum errands.
love to you all and to Cyprus,
/A

/h,/\.;v\ o (fq b

Adrian Mitchell







79 Cromwell Road, London SW7 England March 31st 1981

Dearest Elli,

I'm sorry I didn't write before, but I've been travelling a lot.
In the Rast six months I've been in the USA twice and have also
been lecturing in Cambridge and SO ONeecece

It's great to hear from Caroline - hello Caroline. I'm

certainly going to try to come with Celia to Cyprus some time
in the next couple of years., I'm writing a children's TV play
at the moment and when that's finished I write my fifth novel,
which has been commissioned by Hamish Hamilton.

E11il You'd better really come to England this time, we
certainly need you here. Come and stay with us in Londokn. It's
not a huge flat but there's room for you and your
husband.

It's great about your children's play. I'm still hoping
that my collected poems will come out in autumn. We are in debt
as usual and will be moving house soon again (in about six months)
but this address will get me.

Weite and say exactly whem you're arriving. If you come
to Heathrow Airport you can get a tube train to Glouceeter Road station
and we're only a few yards from there. Or we'll meet you if we possibly
can. I'1ll certainly find some interesting writers for vou to meet,
let me know any particular names, if not I'll choose some anywaye.

lots of love and kisses

LiAdeian Mitchell
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